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I NTRODUCT I ON 
Una n i mo u s  p r a i s e f o r  a wr i t e r ' s  w o r k  i s  v e r y  r a r e , 
a n d  p r o b a b l y  n on - ex i s t en t . The d i f f e r e nc e s  o f  o p i n i on 
r e g a r d i ng t h e  wo rk c a n  t a ke s eve r a l  fo rms : even l y  d i v i d e d  
be twe e n  p o s i t i ve a n d  neg a t i ve , o r  we i gh t e d  i n  f a vo r o f  o n e  
o r  the o t he r . 
John F ow l e s . 
The l a t t e r  i s  the c a s e  w i t h  t h e  n ove l s  of  
A l t hough t h e  e a r l y  c r i t i c i sm o f  s u ch wo r k s  a s  The 
C o l l e c t o r  ( C) ,  The Magus , an d The F r e nch L i e u t e n a n t ' s  
Woma n ( FLW ) wa s p r e d om i n a n t l y  n e g a t i ve , the empha s i s  now 
i s  m o s t l y po s i t i ve .  The e a r l y  c r i t i c i sm wa s qomm o n l y  a 
r ev i ew , wh i ch u s ua l l y o f f e r e d  on l y  a s upe r f i c i a l  o u t l i n e  
o f  t h e  p l o t . The t r end , however , ha s b e e n  t o  exam i n e  
Fow l e s ' s  w o r k  i n  d e p th--the s e s  a n d  d i s s e r t a t i o n s  a r e  be i ng 
wr i t t e n  a bo u t  i t , nume rous books  a r e  be i n g publ i s h e d , and 
nume r o u s  jou r n a l a r t i c l e s  are a pp e a r i ng ( the e n t i r e Spr i n g 
198 5 i s s u e o f  Mo d e r n  F i c t i on S t ud i e s wa s d evo t e d  t o  
Fowl e s) . C r i t i c s a r e  beg i nn i ng t o  t a k e  Fowl e s  s e r i ou s l y . 
The pr i ma ry s ubjec t  for th i s  s t u d y  i s  Fow l e s ' s  
f i r s t -wr i t t e n  bu t s e cond -publ i s hed nove l , The Magu s . Wi th 
the p o s s i b l e  exc e p t i on o f  Ma n t i s s a  ( M) ,  i t  s e ems t o  be 
Fow l e s ' s  mo s t  ba f f l i ng work . For s ome c r i t i c s the 
con f u s i o n c a u s e d by the nove l ' s  convo l u t e d  p l o t  and 
s e em i ng l y  e n d l e s s  s e r i e s of  i l l u s i on s  i s  a po i n t  a g a i n s t 
i t . The r ev i e wer. i n  T i me , for examp l e , wr i t e s  t h a t " The 
Magu s f a i l s b e c a u s e  [Fow l e s] s p i n s  a f l i ms y , f a r - f l ung n e t  
o f  n a rr a t i ve a n d  then g e t s  a l l  t a ng l e d up  i n  i t "  ( " Sp i d e ry 
S p i r i t "  9 2 ) .  O the r cr i t i c s have been mor e  s a r d on i c . The 
r ev i ewe r f o r  the T i me s L i t e r a ry Suppl eme n t  c a l l s  i t  " a  
s i l l y  b o o k  a n d  a n  unhe a l thy one " ( " No W i s e " 38 1 ) .  Wa l t e r  
Al l en c a l l s  i t  " pr e t en t i o us " and " gr o s s l y  s e l f - i n d u l g e n t " 
( 6 5 ) .  B a r r y  O l she n comme n t s  tha t 
The them e s  do not  r e qu i r e qu i t e s o  much 
expo s i t i on and my s t i f i ca t i on . The r e  i s  
d e f i n i t e l y  t o o  much hocu s -pocu s ,  even f o r  the 
expe r i e n c e d  mag i c i a n , and Fowl e s  s e ems to  
ove r i n d u l g e  h i s d e l i ght in  p l a y i ng w i th the 
r e a d e r , i n  l e a d i ng him down b l i n d a l l e y s  to d e a d  
e n d s . ( 5 7 )  
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O l shen , howeve r , i s  n o t  a " on e - s i d ed " c r i t i c  d e s c r i bed 
e a r l i e r , f o r  he amends  h i s n eg a t i ve moo d  w i th the s e  pos i t i ve 
commen t s : 
I t  i s  e c l e c t i c  and s y n the t i c , a s s o c i a t i ve and 
d e n s e l y  a l l us ive . Woven t og e the r to  c r e a t e  i t s 
i n t r i ca t e  f abr i c  a r e  the e l emen t s  o f  a var i e ty 
of l i t e r a ry · f o rms , i nc l ud i ng the t hr i l l e r , the 
G o th i c  n ove l , the t r a d i t i on a l  que s t  s t o r y , the 
e r o t i c  r omance , a n d  the ph i l o s o ph i c a l  nove l . 
. Th i s ext r a or d i n a r y  ama l g am o f  con t e n t 
a n d  s t y l e s  s t i l l  man a g e s  t o  f u nc t i on a s  a 
r e l a t ive ly cohe s i ve .who l e . ( 5 6) 
J o s eph Eps t e i n  c a l l s  i t  s i mp l y  " an exc e p t i on a l  
nove l " a nd " a  c i v i l i z i ng a c t " ( 2 9 ) . El i o t  F r emo n t -Sm i th 
d e s c r i be s  i t  as " a  s t unne r , magn i f i c e n t  i n  amb i t i on ,  s upp l e  
a n d  g o r g e o u s  i n  exec u t i on . "  
compu l s i ve ,  r i ch l y  i nven t ive , 
impo s s i b l y  the a t r i ca l - - i t  i s , 
convi nc i n g " ( 4 5 ) .  
He a l s o wr i t e s : " Lu s h , 
e e r i e , pr ovoc a t i ve , 
i n  s p i t e  o f  i t s e�f , 
The s e  commen t s  a r e  me r e l y  s up e r f i c i a l l y 
d e s c r i p t i ve . The s i gn i f i c a n c e  i n  Fowl e s ' s  work i s  
unr e l a t e d. t o  whe ther the nove l i s  ove r l y l ong o r  l e a d s  
the r e a d e r  d own t o o  many bl i n d a l l e y s  o r  even-whe ther i t  
i s  t o o  " s e l f - i nd u l ge n t . "  The s e  s e em t o  be o n l y  m i nor 
annoya n c e s .  The  ma i n  thru s t  o f  any exam i n a t i on o f  The 
Magu s s ho u l d  d e t e rm i n e  i f  Fowl e s  i s  s ay i ng a ny th i ng o f  
va l u e  or  u s i ng f o rm c r e a t i ve l y . 
d i v i d e d . 
Tha t  op i n i on , t o o , i s  
I n  h i s  r ev i ew ,  G .  Davenpo r t  wr i t e s  t h a t "The Magus 
i s  as  e n t e r t a i n i ng as  a c i rcus , but i t  t e l l s  us  n o th i ng 
abou t t h e  n a t u r e  o f  human i t y "  ( 6 9 6 ) . Ma r t i n  Shu t t l ewo r th 
d i s a g r e e s , s ay i ng : 
One s e e s  exa c t l y  wha t Mr . Fow l e s  i s  t r y i ng to  
do : how he is  t ry i ng to  make the c o n n e c t i on s  
be twe e n  t h e  r e a l  hor r o r s  [o f ] ou r t i me s a n d  the 
swamp s at the bot t om of e a ch man ' s  m i n d . ( 6 6 8 ) 
Gl endy C u l l i g a n  wr i t e s  tha t i f  we t a ke the n ove l a s  a 
me t a pho r , then we mu s t  s e e  i t  as a f a i l ur e  b e c a u s e  
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a s  a m e t a phor i t  i s  n o t  only ove r e xt e n d e d  but 
h o pe l e s s l y m ixed , a j umb l e  o f  va s t  p l a t i t u d e s  
n e i the r s y s t ema t i z e d  n o r  d i s g u i s e� b y  th e i r  
e l a bo r a t e  s t a g i ng . I f , i n  l a s t  r e s or t , we 
s i mply j ud g e  the nove l at f a c e  va l u e a s  a s tory 
o f  s i n a nd r e d emp t i on ,  we c an g r a n t  i t  
o r i g i na l i t y and y e t  f i nd tha t i t  l a cks the 
d i men s i on i mpl i e d by i t s ma s s ive p a r a ph e r n a l i a . 
At thi s l eve l the nove l f a i l s  i n  e l em e nt a r y  
hum a n  t e rms , for  N i cho l a s  never j us t i f i e s the 
c a r e  l avi s h e d  on him by h e r o i ne , m ag i c i a n , o r  
a u thor . From f i r s t  t o  l a s t , he i s  me a n , p e t ty , 
c ommonp l a c e , a bo r e . ( 5 8 )  
I n  F ow l e s ' s  f i ct i on and  h i s  ph i l o s o phy , wh i ch a r e  
the s ubj e c t s  o f  h i s  non - f i c t i on book T h e  Ar i s t o s ( A) , -- -
c e nt r a l  th eme s eme r g e : the u s e  and abu s e  o f  pow e r , -l ove 
and r e s po n s i b i l i t y ,  f r e e d om o f  w i l l , a n d , a s  Don a l d  Ha l l  
n o t e s , " f r e e d om f r om dom i n a t i on . "  Ha l l  s e e s  The Magu s a s  
a " ba t t l e f i e l d  o f  w i l l  a n d  f r e ed om " ( 1 0 1 ) .  
H o w  w e l l  Fow l e s  d e a l s  w i th the s e  con c e r n s  i n  The 
Magus i s  t h e  s ubjec t  o f  th i s  the s i s . Cha p t e r  1 . p r e s en t s  
Fow l e s ' s  c on c e p t  o f  f r e e d om - - wha t i t  i s ,  wha t i t s  l i m i t s  
a r e , wha t i t s r e s pons i b i l i t i e s a r e . Cha p t e r  2 expl a i n s 
how f r e e d om i s  obt a i n e d  o r  how a p e r son , a s  C on c h i s  p u t s  
i t , b e c om e s " e l e c t. "  Cha p t e r  3 exam i n e s  the u s e  o f  power· 
by Conch i s ove r  N i cho l a s . I f  .a per s on a sse r t s  h i s r i ght 
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t o  p e r s on a l  f r e e d om , he exe r t s  power ove r s omeon e e l s e  who 
m i ght d i s a g r e e  w i th tha t r i ght o f  f r e e d om . B e f o r e  he 
come s t o  Phr a xo s , f o r examp l e ,  N i cho l a s  i ma g i n e s  h i ms e l f  
f r e e - - f r e e  t o  b e g i n  a nd end r e l a t i on sh i ps  w i th women a s  
h e  cho o s e s . H e  ho l d s  the power t o  d i c t a t e  the t e rms o f  
the e n c o un t e r s . On Phr axo s , a f t e r  me e t i ng Conch i s a n d  
b e c om i n g  i nvo l v e d  i n  the ma s qu e  he ha s e s t a b l i sh e d , 
N i cho l a s  b e l i eve s he i s  be i ng man i pu l a t e d - - s ome o n e  e l s e 
w i th pow e r  i s  cont r o l l i n g  h i m . To s ome c r i t i c s , thi s 
"t r e a tmen t '' o f  N i cho l a s  i s  un a c c e p t a b l e .  To them , the end 
do e s  not  ju s t i f y the mea n s . Th i s  cha p t e r  a t t emp t s  to  
i l l u s t r a t e  not  on l y  the bene f i t  o f  s u ch powe r , but  a l s o 
i t s  n e c e s s i t y . Cha p t e r  4 exam i n e s  the r e s u l t s  o f  
N i cho l a s's exp e r i e n c e  on Phr axo s . Op i n i on i s  d i v i d e d  on 
the que s t i on of whe ther N i cho l a s  h a s  l e a r n e d  a n y th i n g  
f r om h i s o r d e a l . Th i s  cha p t e r  a t t emp t s  t o  a n s w e r  the 
que s t i on : Wa s i t  a l l  wo r th i t ?  
Th i s s tu d y  i s  ba s e d on the o r i g i n a l  v e r s i o n o f  The 
Magu s . I n  1 9 7 7  Fowl e s , n eve r hav i ng b e e n  c omp l e t e l y  
s a t i s f i e d  w i th the novel  ( and pe rha ps be c a u s e  o f  c omment s  
fr om r e a d e r s  a n d  c r i t i c s ) , r epubl i she d The Magu� . 
s a y s  o f  the R ev i s e d  Ver s i on i n  i t s Forewo r d : 
Fow l e s  
Tho u gh thi s i s  not , i n  any maj o r  thema t i c  o r  
n a r r a t i ve s e ns e , a f r e sh ve r s i o n o f  The Ma� , 
i t  i s  r a the r mor e than a s ty l i s t i c  r ev i s i on. A 
n umb er o f  s c e n e s  have b e e n  l a r g e l y  r ewr i t t en ,  
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a n d  o n e  o r  two new on e s  i nven t e d . ( 5 )  
Fowl e s  c i t e s  two p a r t i cu l a r  a r e a s tha t h e  r ev i s e d : two 
roma n t i c  s c en e s  i n  wh i ch the e r o t i c  e l em e n t  w a s  m a d e  
s t rong e r , a n d  t h e  e n d i ng . The cha n g e  i n  t h e  e r o t i c  
con t e n t  wa s m a d e  t o  c o r r e c t , a s  Fow l e s  p u t s  i t ,  " a  pa s t  
f a i l u r e  o f  n e rve " ( 7 ) . The o the r cha n g e  wa s ma d e  b e c au s e  
many r e a d e r s  f o u n d  the end i ng t o o  amb i g u ou s . O f  the i r  
con t en t i o n , h e  s a y s : 
Tho u gh i t s g en e r a l  i n t en t  ha s n eve r s e emed to  me 
-a s  obscu r e  a s  s ome r e a d e r s  have ev i d en t l y f ound 
i t - - p e r ha p s  becau s e  they have not given due 
we i ght t o  the two l i n e s  f r om t h e  P ev i g i l l i um 
V e n e r i s  tha t c l o s e  the book--! a c c e p t  tha t I 
m i g h t  have de c l a r e d  a p r e f e r r e d  a f t e rma th l e s s  
amb i g u ou s l y  . . and now have don e s o . ( 7 )  
Ron a l d  B i nn s  n o t e s  many s t y l i s t i c  cha ng e s  i n  the r ev i s e d 
Magu s - - a t i g h t e n i ng up  o f  phr a s e s  a n d  a " t i dy i ng u p " of  
a l l u s i o n s . F o r  B i n n s , the r ev i s i on s  have " pu r i f i ed and 
g e ne r a l l y  i mp rove d " the nove l { 8 3 ) . 
The o r i g i n a l  e d i t i on o f  The Magu s wa s cho s en f o r  
th i s  the s i s  b e c a u se the cha n g e s  i n  t h e  R ev i s e d  V e r s i on 
appa r en t l y  d o  n o t  a l t e r  the con t e n t  ( th e  n e w  end � n g , for 
examp l e ,  o n l y  s e ems t o  c l a r i fy the or i g i n a l  e n d i ng ) . The 
ma i n  r e a s on f o r  choo s i ng the or i g i n a l  ve r s i on , howeve r ,  i s  
tha t  un t i l  1 9 7 7  whe n  the Revi s e d  Ve r s i on w a s  pub l i she d , 
the c r i t i c i sm ,  o bv i o u s l y , wa s ba s e d  on t he 1 965 ve r s i on . 
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To a dd r e s s  the c ommen t s  o f  the c r i t i c s , i t  s e ems l og i c a l  
tha t the ve r s i on o f  t h e  nove l t h e y  u s e d  i n  m a k i n g  tho s e  
commen t s  sho u l d  b e  consu l t ed . 
Wha t  f o l l ows i s  an  a t t emp t t o  d emon s t r a t e  t h a t  John 
Fowl e s  i s  m o r e  t h a n  a " br i l l i a n t  s t o r y t e l l e r , "  a s  A l l en 
ca l l s  h i m  ( 6 4 ) . As I n e s  Kra f t  n o t e s : 
Fow l e s  . . .  [ i s ]  comm i t t e d  to  [ h i s ] c r a f t. and 
t o  [ h i s ] r e a d e r s , and tho s e  cr it i c s  who have 
d i sm i s s ed [ h i m ] a s  ove r ly d i d a ct i c o r  pur e l y 
s e ns a t i on a l  tend to ob s cu r e  th e g e n u i n e  
c o n t r i bu t i ons  [ he ha s ] ma d e  t o  con t emp o r a r y  
l i t e r a t ur e . ( 3 5 8 9 -A )  
Fowl e s's c o n c e r n s  about human i ty make h i m  a n  a u t h o r  to be 
t ak e n  s e r i o u s l y . 
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CHAPTER I 
THE NATUR E OF  FR EEDOM 
J ohn F owl e s  i s  a wr i t e r  conc e r n e d  w i th many i s sue s 
f a c i ng mod e r n  man : ha z a r d  ( the unpr e d i c t a bl e even t s  tha t 
be f a l l  ma n ) , the ex i s t ence o r  non - ex i s t en c e  o f  G o d  a n d  the 
r e l a t e d  c o n c e p t  o f  l i f e - a f t e r - d e a th , the over - d e pend ence 
on mon e y , t h e  ex i s t e n c e  o f  a n d  con t i nu a l b a t t l e  a g a i ns t  
the n emo ( Fow l e s ·' s t e rm for the s t a t e  o f  " nobod i n e s s1 1 ) ,  
the a ims  of e d u c a t i on ,  the i mpo r t a nce a n d  n e ce s s i t y o f  
a r t , pe r f o rm i n g·wha t a r e  v i ewed a s  11 g o o d  a c t s11 ,  a n d  how a 
p e r s on a t t a i n s  a n d  r e t a i n s f r e edom . 
F ow l e s ' s  non - f i c t i on book The Ar i s t o s  e xp l o r e s  
the s e  i s s u e s . Al though a l l  of thes e c o n c e p t s  c o n c e r n  h i m , 
the l a s t  o n e - - f r e edom-- i s  o f  pr ime i mpo r t a nc e . I n  f ac t , 
i n  the 11 P r e f a c e  t o  a New Ed i t i on .. of The Ar i s t o s , Fowl e s  
wr i t e s : " My c h i e f  concern , i n  The Ar i s t o s , i s  t o  pr e s e rve 
the f r e e d om o f  the i n d iv i d u a l  a g a i ns t  a l l  tho s e  p r e s s ur e s -
t o -c o n f o rm t h a t t hr e a ten o u r  c e n t u ry . • .. ( 7 ) . 
The Ar i s t o s , the n , p r e s ent s the i d e a s  t h a t a r e 
embo d i e d i n  the nove l s , sho r t  s t o r i e s , a n d  n o n - f i c t i on 
work s . As O l s h e n  wr i t e s : 
Wh i l e The Ar i s t os pres e n t s  the · i s s ue s  [o f 
f r e e d om ] , the nove l s  a r e  p r e d i c a t e d  on the 
s u p p o s i t i on o f  i nd i v i d u a l f r e e  w i l l  and the 
i d e a l  of s e l f - r e a l i za t i on .  Their c o n c e p t ua l  
f oc u s  r ema i ns on the na t u r e  and l im i t s  o f  human 
f r e e d om , the powe r and r e s pons i b i l i ty tha t 
f r e ed om e nt a i l s , and the c rue l t y a nd ne c e s s i ty 
of  cons c i ou s  cho i c e . The c o nd i t i ons o f  f r e e d om 
and s e l f-knowl e dge a r e  eve rywh e r e  conjo i ne d  i n  
Fow l e s ' s  work . S e l f -knowl e dge i s  t h e  go a l  o f  
l i f e  exp e r i e nc e  and f o rma l e d u c a t i on .  I t  i s  the 
end t owa r d  wh i ch a l l  o f  h i s p r o t a go n i s t s  gr ope . 
( 1 1 - 1 2) 
The m e tho d Fowl e s  emp l o y s  t o  p r e s ent h i s c onc ep t 
o f  f r e e d om v a r i e s  f r om work t o  work . S om e  s i t u a t i ons 
i nvolve phy s i c a l  f r e edom .  I n  The C o l l e c t or , f o r  examp l e , 
the o bv i o u s  s t r ugg l e  p i t s M i r and a Gr e y , a k i d na pp e d  a r t  
s t ud ent , a g a i ns t  F r e d  C l egg , he r k i d nappe r . Cl e g g  a dm i r e s  
Mi r a nd a a nd d e s i r e s  t o  po s s e s s , o r  more a c c u r a t e l y ,  
"co l l e c t " h e r� He ke eps her l o c k e d  i n  h i s c e l l a r . . She 
a t t emp t s  u n s u c c e s s f ul ly to e s c a p e  a nd event u a l l y d i e s  i n  
c a p t i v i t y ,  j us t  l i k e the b u t t e r f l i e s tha t Cl e gg a l s o  
c o l l e c t s. 
The Co l l ec t o r  a l s o  d e s c r i b e s  the s t r u gg l e  b e twe e n  
t h e  c l a s s e s  o f  peo p l e·C l egg and M i r a nd a  r e pr e s e nt - - he , the 
Many (the p o o r , t h e  i l l-e duca t e d , the " co l l e c t o r s " ) ,  and 
she , the F e w  ( the moni ed , the pr i v i l ege d, the "a r t i s t s " ) .  
Dur i ng h e r  c a p t i v i t y , Mi r a nd a  wr i t e s  i n  h e r  d i a r y : 
I know what I am t o  h i m . A bu t t e r f l y  h e  has 
a l wa y s  wa nt e d  t o  cat�h . I r ememb e r  . • G .  p. 
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[ M i r a n d a ' s  mentor ] s a y i ng tha t c o l l e c t o r s  we r e  
t h e  wor s t  a n i ma l s  of a l l . H e  m e a n t  a r t  
c o l l e c t or s , of cour s e . . B u t  of c o u r s e , he 
i s  r i ght . They ' r e an t i - l i fe ,  a n t i - a r t , 
a n t i -eve r y th i ng . (.Q 1 1 6 )  
I n  t h e  shor t s t ory " Poor Koko " from The Ebony 
Towe r , a c o up l e  offe r s  the u s e  of the i r  c o u n t r y  c o t t a g e  
to  a wr i t e r  s o  he  may wo r k  und i s t ur b e d  o n  h i s  b o o k  a bout 
Thoma s Love P e a c o c k . A burg l a r  e n t e r s  the c o t t a g e , f i n d s  
t h e  man , a n d  t i e s h i m up , aft er wh i ch h e  r ob s  the hou s e . 
The m a n  a t t emp t s  t o  p e r s u a d e  the bu r g l a r  n o t  t o  t i e  h i m up 
( he p r om i s e s  not t o  con t a c t  anyone u n t i l  aft e r  the y oung 
man i s  s afe l y  g o n e ) ,  but h i s  r e qu e s t  i s  d en i e d . H i s  
f r e e dom i s  d e n i e d . 
" Po o r  Kok o " i s  c o n c e r n e d  wi th Fow l e s ' s  d i s t i n ct i on 
be twe en t r u e  fr e e d om of w i l l  and mer e l y  " gr a t u i t o u s  a c t s . " 
I n  The Ar i s t o s , Fowl e s  d ef i n e s  the s e  a c t s  a s  " s u d d e n 
de c i s i on s  w i thout r a t i on a l  mo t i va t i o n [ th a t ] a r e  s uppo s e d  
to p rove a b s o l u t e  fr e e d om o f  w i l l " ( 6 9 ) . I n  the  s t o r y , 
the burg l a r , a s  a f i n a l e  to h i s  p e rfo rma n c e , bur n s  a l l  the 
r e s e a r ch h i s c a p t i ve has co l l e c t e d  on P e a c o c k . O n e  may 
argu e th a t  t h e  burg l a r  d i d  so  beca u s e  he wa s " fr e e " t o  
ma k e  tha t d e c i s i on. Fowl e s , howeve r , wr i t e s  tha t  wha t  
the s e a c t s  a c t u a l l y  " p rove i s  cont empt fo r c o nven t i on " 
( A  6 9 ) . The s ubj e c t  of th i s  man ' s  wo r k- - a  " d e f i n i t i ve 
b · · a c coun t ". of P e a c o c k  ( " Koko "  1og r a phy a n d  c r i t1c a l 1 3 8 ) --
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s e ems a p p r o p r i a t e  t o  Fow l e s ' s  v i ew on f r e e d om ve r sus 
gr a t u i t o u s  a c t s . The cha r a c t e r  in the  s t o r y·s a y s  th a t  
lvha t  P e a c o c k  " s t o od a g a i n s t  [ "\va s ] a l l  tha t  was n o t  human e , 
i n te l l i ge n t  a n d  ba l a n c e d " ( " Koko " 1 4 0 ) . 
1 1  
F owl e s  s a y s  tha t th e s e  g r a t u i t o u s  act s " s p r i ng f r om 
the he r e s y  t h a t  a l l  r e s t r i c t i on i s  ana l og o u s  to  i mp r i s onmen t ; 
a s  i f  eve r y t h i ng we  know , f r om the ob s e rva b l e  c o sm o s  to the 
me s on , i s  no t r e s t r i ct e d " (A 6 9 ) .  Fowl e s  goe s  on  t o  s a y  
tha t " a  w o r l d  o f  i r r a t i on a l  a c t i on s  w o u l d  not con s t i t u t e  
a n  abs o l u t e l y  f r e e  wor l d  b e c aus e f o r  human b e i n g s  a n a r chy 
i s  on l y  f r e e d om whe n  everyone wa n t s  ana r chy '' ( A  7 0 ) .  
Ano th e r  o f  Fowl e s's w o r k s  i nvo lv e s  the f r e e d om o f  
the m i nd . The r e a d e r  o f  Ma n t i s s a i s  i n t r o d u c e d  t o  f our 
cha r a c t e r s , o n l y  t o  have the i r  i d e n t i t i e s  cha n g e  s ev e r a l 
t i me s i n  the c o u r s e  o f  the nove l . Mant i s s a  r e pr e s en t s  a 
s o r t  o f  " f r e e d om t o  c r e a t e . "  The p r o t a g o n i s t , M i l e s . 
Green , i s  a n  a u thor ; the o t h e r  cha r a c t e r s  r e pr e s e n t 
compone n t s  o f  h i s own imagi n a t i on , wh i ch c o n t i nu a l l y a d d  
the i r own i d e a s  on wha t  shou l d  be  wr i t t e n  a nd how . S imon 
Love d a y  w r i t e s  that Ma nt i s s a  i s  " not  in the n o rma l s en s e  a 
wor k  o f  f i c t i on . " R a t·her , he s a y s  " i t be l on g s  . . t o  
the gen r e s  o f  conf e s s i on ( Fow l e s ' s  r eve l a t i on o f  h i s  own 
cre a t i v e  p r o c e s s e s ) a n d  c r i t i c a l  theory ( hi s  p o i n t e r  t o  
how h i s  w o r k s  shou l d  be r e ad ) " ( 6 ) . 
I an Go t t s  d e s c r i b e s  Hant i s s a  a s  " an a l l ego r y  o f  
l i t e r a r y  c r e a t i on "  ( 8 7 ) . I t  is F ow l e s  t el l i ng t h e  s t ory 
o f  a n  a u t h o r  c r e a t i ng a s t o r y . I t  i s  p r e s um a b l y  the 
p r oc e s s  F ow l e s  encoun t e r s  wh en he wr i t e s - - one i d e a  l e a d s  
t o  a no t he r , o n e  i d e a  i s  d i s c a r d e d  i n  f avor o f  ano the r . 
The a u t h o r  a n d  h i s  Mu s e  go round and r o und , a t t emp t i ng t o  
obt a i n  a s a t i s f a ct o r y  p r o d uc t . 
On h i s  s ec o n d  po i n t about how t o  r e a d  Fow l e s ' s  
wo r k s , Love d ay n o t e s  tha t wha t  Mant i s s a  r eve a l s  i s  " the 
pa t t e r n  gove r n i ng Fow l e s ' s  f i c t i on a l  t r e a tm e n t of women " 
( 6 ) . I n  t h i s  nove l , the f ema l e  cha r a c t e r , a s  Lov e d a y  
po i n t s  out- , i s  " on e  o f  many i nc a r n a t i on s  o f  Er a t o , t h e  
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mus e  o f  l y r i c  p o e t r y " ( 6 ) . She con t r i bu t e s  t o  t h e  l i t e r a r y  
e f f o r t  b y  s ug ge s t i ng h e r  own pe r t i n e n t  i d e a s  and cha ng e s  i n  
M i l e s's i d e a s . Lov e d a y  a l s o n o t e s  tha t even tho ugh s h e  i s  
a p r o d uc t o f  M i l e s's imagi na t i on ,  she  w i l l  b e  h i s  s u pe r i o r 
bec a u s e  h e  " w i l l d i e , but she  w i l l  be i mmo r t a l i s e d i n  a r t " 
( 6 ) . I n  Man t i s s a  the f ema l e  i s  s t r onge r t h a n  t h e  male . 
Go t t s  agr e e s , s a y i ng tha t " woman i s  the c omp l ex i t y  a n d  
mys t e ry t h a t the ma l e  n a r r a t i ve d r i ve h a s  t o  pur s u e " ( 8 5 ) . 
Wha t  i s  t r u e  i n  Man t i s s a  i s  a l s o  t r ue i n  Fow l e s ' s  
o t h e r  wo r k s . H i s ma l e  cha r a c t e r s  a r e  mo s t l y c o l l e c t o r s  
who mee t  " un c o l l e c t ab l ·e ,  unc l a s s  i f  i a bl e " f em a l e  cha r a c t e r s . 
Conch i s  t e l l s  N i cho l a s : " ' Men s e e  obj ec t s , women s e e  the 
re l a t i ons h i p  b e tw e e n  obj e c t s' "  ( 3 7 3 ) .  Men s e e  on l y  the 
obj ec t s  they pur s u e , be i t  bu t t e r f l i e s  o r  a r t  o r  p r o p e r t y  
to b e  s t o l en .  If tha t d r i ve g o e s  too  f a r , women b e come 
tho s e  obj e c t s , as a r e  Mi randa  in The Co l l e c�o r and 
" N i cho l a s ' s  wome n " i n  The Magu s . Fowl e s ' s  women e n l ighten 
the i r  ma l e  c ou n t e r pa r t s  w i th the i r  vi s i on . "Woman , "  Got t s  
wr i t e s , " f u nc t i on s  s ymbo l i c a l l y a s  i n i t i a t o r  o f  a m o r e 
e n l i ght e n e d  c on s c i ou s n e s s  i n  man " ( 8 4 ) . 
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I n  The F r ench L i e u tenant ' s  Woman ( FLW ) , i t  i s  S a r a h  
who u l t i ma t e l y eme rge s a s  t h e  dom i n ant f o r ce . Cha r l e s  
Sm i t hs on m e e t s , be f r i en d s , a n d  a t t emp t s  to  und e r s t a n d  S a r a h  
Wod r u f f , a n d  then f a l l s  i n  l ove w i th h e r . He  s e e s  h i ms e l f 
a s  be i ng s up e r i o r to  her and i t  i s , the r e f or e , h i s  d u ty to 
a s s i s t  her .i n  ove r c om i ng her i l l n e s s . Cha r l e s  d e c i d e s  to 
he l p  he r b e c a u s e  
[ he ]  now s aw a s c i en t i f i c  a s  we l l  a s  a 
human i t a r i a n r e a s on i n  h i s  a dven t u r e .  He h a d  
be e n  f r a n k  e n o u g h  to  a dm i t  to  h i ms e l f  t ha t i t  
c o n t a i n e d , bes i d e s  the i mpropr i e t y , a n  e l ement 
of p l e a s u r e ; but now he d e t e c t e d  a c l e a r  e l eme n t  
o f  d u t y . He  h i ms e l f  be l onged undoubt e d l y  to  the 
f i t t e s t ; but the h uman f i t t e s t  had not l e s s  
c e r t a i n  r e s pons i b i l i ty t owa r d s  the l e s s  f i t . 
( FLW 1 3 4 )  
Cha r l e s ,  l i k e  N i ch o l a s  in Th e Magusj mus t make a cho i ce .  
As L e e  E dwa r d s  wr i t e s : 
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Cha r l e s  Smi t h s on . . .  i s  a 1 9 th�c e n t u r y  
ve r s i on o f  N i cho l a s  Ur f e , t r y i ng t o  d e c i d e 
be t we e n  Ern e s t i n a F r e eman , the ch i l d i s h r e a l i ty 
o u t  o f  wh i ch the d r e am o f  Li l y  wa s bo r n , a n d  
S a r a h  Woo d s on [ s i c ] , the s p i r i t u a l g r a n dmo ther 
of  A l i s on . ( 6 0 7 ) 
N i ch o l a s  a n d  C ha r l e s  a r e  s im i l a r w i t h r e s p e c t  t o  the  
l e s s on s  the y l e a rn - - tha t i s , choo s i ng r e a l i t y ove r , i n  
e s s en c e , f i c t i on ( a l though w i th the two e n d i ngs of The 
F r e n ch L i e u t en a n t ' s  Woma n , C ha r l e s  a c t u a l l y cho o s e s  both ) . 
The d i s s i m i l a r i ty o c c u r s  b e c au s e  Cha r l e s  s e t s  o u t  t o  
en l i gh t e n  S a r a h  a n d  i s  e n l i ght e n e d  h ims e l f , whe r e a s  
N i cho l a s  i s  h e l pe d , even though h e  i s  a c t i ng �t r i c t l y  on 
pe r s ona l m o t i va t i on .  
The m a i n  c o n c e r n s  o f  nove l s  s uch a s  The Magu s a r e  
f r e e d om o f  w i l l  and  f r e-e d om o f  cho i c e . In T h e  Mag�...e_ , 
Ni ch o l a s  be l i e v e s  he i s  f r e e . H i s p a r e n t s ' l i v e s  w e r e  
ve r y  r eg i m en t e d . H i s  f a th e r  b e l i eve s t h a t  s u ch 
orga n i z a t i on s ho u l d  ext end t o  N i cho l a s ' s  l i f e a l s o . When 
h i s p a r e n t s  a r e  k i l l e d i n  a p l a n e  c r a s h , N i ch o l a s  " f e l t  
a n  a lmo s t  i mme d i a t e  s en s e  o f  r e l i e f , o f  f r e e d om "  ( 1 2 ) . 
At l a s t  " f r e e " f r om the i n f l ue n c e  o f  h i s f a t h e r , 
Ni cho l a s  c on t i n u e s  t o  cons i d e r  h i ms e l f  e qu a l l y  " f r e e " i n  
r e l a t i o n sh i p s w i th women - - " f r e e " t o  beg i n  a n d  e n d  them a s  
h e  p l e a s e s . O f  h i ms e l ·f he s ays , " I  becam e  a s  n e a t  a t  
end i ng l i a i s o n s  a s  a t  s t a r t i ng them " (17). O l sh e n  s a ys 
that a s  N i cho l a s  beg i n s by m i s t ak i ng the " r e l i e f " ove r 
hi s p a r e n t s ' de a t h  f o r  " f r e e d om , " he s i m i l a rly " w i l l  
cont i nu e  t o  c on f u s e  be i ng unat t a ched w i th be i ng f r e e " 
( 3 4 ) . 
1 4  
N i ch o l a s  beg i n s  t he nove l con f u s e d a b o u t  h i ms e l f  
and h i s l i f e . B y  the  nove l's end , h e  i s  s t i l l c o n f u s e d  
( a l though m u ch l e s s  s o ) . Ol shen cha r a c t e r i ze s  N i cho l a s  a s  
be i ng 
d e l ud e d  a b o u t  the k i n d  o f  p e r s on h e  i s , 
u nc e r t a i n  abou t wha t  o r  who he w a n t s  t o  b e c ome , 
a n d  unawa r e  o f  how t o  e f f ec t  a cha nge i n  
h i ms e l f .  He  un d e r s t a n d s  l i t t l e  o f  t h e  n a t ur e  o f  
l ove a n d  f r e e dom . For the f o rme r he  s ub s t i t u t e s  
sex a n d  p ow e r ; h e  con f u s e s  t h e  l a t t e r  w i th 
i r r e s pon s i b l e  e s c a p e  f r om emo t i on a l 
en t a ngl emen t . ( 3 5 )  
L i k e w i s e , he  c on f u s e s  the women he  e n c o un t e r s  w i th e a ch 
o t he r . Whe n  he  a n d  J u l i e  a r e  ba t h i ng ,  he  s a y s : 
I though t o f  o ther ba ths sha r e d : Al i s on . Of 
how a l l  n a k e d  women become the s am e  na k e d  woman , 
the  e t e rn a l naked woman ; who c ou l d  n o t  d i e , who 
c o u l d  o n l y  be c e l e bra t e d  as I wa s go i ng , i n  an 
o b s c u r e  way , to c e l ebr a t e  Al i s on i n . J u l i e ;  
a l mo s t  t o  mourn h e r  a s  I r eme t a n d  r em a d e  h e r . 
( 4 3 3 - 3 4 ) 
S ome o f  Fowl e s ' s  cha r a c t e r s , then , b e l i eve they 
po s s e s s  gr e a t e r  f r e e d om than they a c t ua l l y d o - - the k i n d o f 
f r ee d om t h a t  a pp r o a che s " a b s olu t e  f r e e d om , " t h e  e x i s t ence 
of wh i ch Fowl e s  does n o t  acknowle dge .  I n  The Ar i s t o s , he 
wr i t e s : 
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Eve n  i f  we c o u l d  e s t a b l i s h . . t o t a l  f r e e  wi l l  
. w e  a r e  s t i l l  l i m i t ed ,  s i n c e  t o  b e  
comp l e t e l y  f r e e  w e  shou l d  n e e d  a n  a bs o l ute l y  
f r e e  f i e l d  o f  cho i c e  a s  we l l  a s  t h e  f r e e d om t o  
cho o s e i n  i t .  ( 6 8 )  
I n  The Ar i s t o s , F owl e s  l i k ens l i f e t o  a game o f  che s s . He 
po i n t s  o u t  t h a t e a ch has i t s r u l e s . No p l a y e r  i n  the 
che s s  game can move " ab s o lut e ly a s  h e  l i k e s . " The 
" p l ay e r " in l i f e c a nn o t  e i the r ( 6 8 - 69 ) .  Fow l e s  w r i t e s : 
The gi f t s , i nh e r i t ed and a c qui r e d , tha t a r e  
s p e c i a l  t o  me a r e  the rul e s  o f  t h e  game ; a n d  the 
s i t ua t i o n I am in at any given mome n t  i s  the 
s i t ua t i on o f  the game . My f r e e d om i s  the cho i c e  
o f  a c t i o n a n d  t h e  powe r o f  e n a c tmen t I h ave 
w i t h i n  t h e  r u l e s  and s i tua t i on of t h e  game . 
( 69 )  
Fowl e s  a n a l og i ze s  o u r  l i m i t e d  f r e e d om to b e i ng i n  p r i s on : 
" We a r e  i n  a p r i s on c e l l , but i t  i s ,  or c a n  b e  m a d e  t o  
becom e , a c omp a r a t i v e l y  s p a c i ous one ; a n d  i n s i d e i t  w e  c a n  
be come r e l a t i ve l y  f r e e " ( A 6 8 ) .  
I n  a n  i n t e rv i ew , Roy Newq u i s t  a s k s  Fow l e s  wha t  
i n f l u e n c e  e x i s t en t i a l i sm h a d  o n  h i s  work . H e  r e s p o n d s  by 
a d dr e s s i ng the " p r o b l em of fre e 1v i l l " : 
Th i s  i s  the qu e s t i on o f  whe ther you c a n  d i s cove r 
e n o ugh about your s elf ,  whe ther y ou c a n  a c c ept 
e n o ugh about your pas t , to becom� wha t we c a l l 
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a n  a ut h e n t i c  cha r a c t e r ; some o n e  who i s  i n  
con t r o l  o f  h i s  own l i f e ,  ab l e  t o  w i ths t an d  a l l  
i t s a nx i e t i e s . 
To m e , a ny n ove l wh i ch d o e s n't h a ve s om e th i ng 
to  s ay on  the s ubje c t  o f  whe the r a n d  why the 
cha r a c t e r s  are a u thent i c  o r  u n a u t h e n t i c  i s  
d i f f i c u l t  to  t a k e  s e r i o u s l y . I t  i s  me r e l y  an  
e n t e r t a i nmen t . ( 2 2 4 ) 
F owl e s  e cho e s  S a r t r e , who s ays : " L i f e i s  n o t h i ng 
unt i l  i t  i �  l i ve d ; bu t i t  i s  y o u r s to  m a k e  s e n s e  o f , and  
the va l ue of  it  i s  nothing e l s e  bu t the s e n s e  tha t ·yo u 
choo s e "  ( 5 4 ) . I n  the Newq u i s t  i n t er v i ew , F ow l e s  exp l a i n s 
how p e o p l e c a n  l i ve a u thent i c a l l y : 
[ Y ] ou b e c ome an  exi s t e n t i a l i s t by 't emp e r ament a s  
much a s  b y  r e a s on i ng . You f e e l  i t  a s  much a s  
th i nk i t. Your l i f e i s  h a r r i e d b y  c o n s t a n t 
anx i e t i e s , f e a r s  o f  th i ngs , n a u s e a s , ha t r ed s o f  
t h i ngs . Li f e  i s  a b a t t l e  t o  k e e p  b a l a n c e  on a 
t i gh t r op e . To l i ve a u then t i ca l ly i s  no t g i v i ng 
i n  t o  ·the  anx i e t i e s , not r unn i ng away f r om the 
n a u s e a s , but �s o l v i ng them in s ome w a y . 
[ Ex i s t e n t i a l i sm] a l l ows y o u  t o  f a c e  r e a l i t y and 
act c r e a t i ve l y  in t e rms of yo u r  own p owe r s and 
your own s i t u a t i on . ( 2 2 5 ) 
Th i s  i s  t h e  l e s s on tha t Conch i s  t e ache s N i cho l a s . 
O n e  que s t i o n a d d r e s s ed �y th i s  t h e s i s  i s : Doe s 
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N i ch o l a s  r e s i s t the s e  anx i e t i e s a n d  become a u then t i c  by 
the nove l ' s  e n d ? Cha p t e r  4 at t emp t s  to e s tab l i s h tha t he 
d o e s , but not w i thou t  much d i f f i cu l ty . One  o f  N i cho l a s ' s  
shor tcom i ngs i s  that he c a nnot , i n  the begi n n i ng o f  the 
nove l , c l e a r l y  un d e r s t a n d  the concept t h a t  F ow l e s  s t a t e s  
i n  t h e  F o r ewo r d  t o  t h e  Rev i s e d Ver s i on o f  Th e Hag�.§. : 
"tha t t r u e  f r e e d om l i e s be tween e a ch two , neve r i n· o n e  
a l on e , a n d  t he r e f o r e  i t  can  neve r be a bs o l u t e  f r e e d om "  
( 1 0 ) • 
N i ch o l a s  a s s umes tha t h i s  f r e e d om l i e s i n  beha v i ng 
a s  i t  s u i t s  h i m , w i thout r ega r d  f o r  the o the r pe o p l e  w i th 
whom he d e a l s . Each per s on i n  a r e l a t i on sh i p  mus t be 
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w i l l i ng t o  n ego t i a t e  a compr om i s e  f o r  e a ch s i t u a t i o n . Th i s  
w i l l  n o t  n e c e s s a r i l y be comp l e t e l y  a c c e p t a b l e t o  e i the r 
pe r s on , b u t  i t  i s  the o n l y  v i a bl e a l t e rna t i ve - - i t  i s  the 
r e l a t i ve f r e e dom Fowl e s  s pe a k s  o f . 
The r e  i s , then , no a bs o l u t e , on l y  r e l a t i ve , 
f r e e dom . T o t a l  f r e e d om d o e s n o t  ex i s t , d e s p i t e t h e  
r a t i on a l e  p r omu l ga t e d  b y  s ome tha t gr a t u i t o u s  a c t s  pr ove 
i t s ex i s t e n c e� To exi s t  under cond i t i on s  o f  t h i s  r e l a t i ve 
f r e e d om o f  w i l l  a nd o f · cho i c e , one mus t  " a u t h e n t i c a t e " 
on e s e l f .  
F o r  Fow l e s , the r e  i s  another a c t  t h a t " i s the mos t 
conv i nc i ng p r o o f  we sha l l  ever have th at  we d o  po s s e s s  a 
r e l a t i ve f r e e d om o f  wi l l , " and tha t i s  t h e  " go o d  a c t i on " 
( A  8 0 ) . I n  The Ar i s t o s , Fow l es. d e f i ne s  t h e  "good a c t "  
a s  o n e  t h a t b e n e f i t s so c i e t y , i n s t e a d  o f  g ra t i f y i ng the 
i n d i v i d u a l . H e  wr i t e s : " Do i ng go od f o.£ s om� pubJi.£ 
r ewa r d  i s  n o t  d o i ng goog� i� i� d o i ng s om e t h i ng f o r  
publ i c  r ewa r d11 ( 7 9 ) . 
He  c ompa r e s  the n e c e s s i t y o f  d o i ng goo d  t o  the 
c a r ry i ng out of n a t u r a l  bod i l y f un c t i on s . The " re wa r d " 
f r om the s e  a c t i on s  " l i e s  i n  the p e r f o rm a n c e "  ( A  8 0 ) .  
He s ay s : 
Non - p e r f ormance m e a n s  i l l n e s s  o r  d e a th , j u s t  a s  
the n o n - pe r f o rma n c e  o f  g o o d  a c t i on s  f i n a l l y 
m e a n s  the  d e ath o f  s oc i e ty . C h a r i ty ,  k i n d n e s s  -
t o  o the r s , a c t i on s  aga i n s t  i nj u s t i c e a n d  
i n e q u a l i t y shou l d  b e  a c t s  o f  hyg i e n e , n o t  o f  
pl e a s u r� . ( A  8 0 ) 
The ex i s t e n c e  o f  th e s e  " g o o d  a c t i o n s " ben e f i t s n o t  on l y  
s o c i e t y  a s  a who l e , bu t e a ch i n d i v i d u a l  a s  we l l . O f-th i s  
relation s h i p , Fow l e s  wr i t e s : 
I f  the  i n t en t i on o f  a go od a c t i on i s  n o t  f i n a l l y  
t o  i n s t i t u t e  more f r e e d om ( th e r e f or e , m o r e  
j u st i c e a n d  equa l i ty ) f o r  a l l , i t  w i l l  be  p a r t l y  
e v i l  n o t  o n l y  t o  t h e  obj e c t  o f  t h e  a c t i on bu t t o 
the en a c t o r , s i nc e  i t s evi l a s p e c t s  w i l l  l i m i t  
h i s own f r e e dom . ( A  8 2 ) 
Some o f  Fow l e s ' s  cha r a c t e r s  p e r f o rm " go o d  a c t s " ;  
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othe r s  s h o u l d  p e r f o rm mo r e . C l e gg shou l d  n o t  h a ve k i dn a pped . . 
Mi ra n d a . Af t e r  h e  d i d , he should have r e lea s e d  h e r , a s  we l l  
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a s  c a l l e d  a d o c t o r  when she wa s i l l . C l egg s h o u l d  have s e n t  
t h e  mon e y  t h a t  Mi r a n d a  a s ked h i m  t o  g i ve t o  C a mp a i gn f o r  
Nuc l e a r  D i s a rmame n t . Mi r a n d a  shou l d  have pa i d  m o r e  a t t e n t i on 
t o  p e op l e  l i k e  C l egg when she wa s f r e e  t o  d o  s o  ( C ) . The 
burgl a r  s ho u l d n o t  have s t o l en th i ngs f r om the c o t t age o r  
d e s t r o y e d  the r e s e a r ch ma t e r i a l  ( "Koko " ) . Mrs . Pou l t n e y  
shou l d  h av e  b e e n  mor e  und e r s t a n d i ng w i th S a r a h  ( FLW ) . 
Ni cho las s ho u l d  have b e e n  mo r e  u n d e r s t a n d i ng i n  
h i s  r e l a t i on s h i p s  w i th women . Be c a u s e  h e  i s  n o t , Conch i s 
i n t e rven e s . . J e f f  Ra ckham n o t e s : 
The Magu s . . . s i mpl y  s e t s  out t o  t e a ch 
N i ch o l a s  about l ove and  hone s ty , two 
i n t e r r e l a t e d  va l ue s  by whi ch he  mus t  l e a r n  to 
l i ve i f  he i s  to  f i n d  any me a n i ng i n  l i f e a t  
a l l . ( 9 6 )  
Al l o f  F ow l e s ' s  cha r ac t e r s  s t ruggl e  to  a pp l y  t h e  p r e cept s  
they l e a rn i n  f i n d i ng me an i ng i n  the i r  l i ve s . F o r  
Ni cho l a s  i n  p a r t i c u l a r , the r o a d  to  s uch und e r s t a n d i ng i s  
l ong and p a i n f u l ; y e t  he f i n a l ly r ea l i ze s  how o n e  o bt a i ns 
s uch f r e e d om a n d , by hav i ng the l e s s on s  i nc u l c a t e d , how 
one b e c ome s "e l e c t . "  
CHAPTER I I  
HOW ONE BECOMES ELECT 
Ma rv i n  Maga l a n e r  obs e rves tha t The Magu s " i s 
e s s e n t i a l l y a n d  p a t e n t l y  the s t ory o f  a human be i ng a n d  
h i s que s t  f o r  the t r u e  p a th to  fu l f i l lme n t " ( 8 1 ) . No 
doubt the " fu l f i l lment " Maga l an e r  r e f e r s  t o  i s  the q ua l i t y 
o f  be i ng " e l e c t . " 
F o r  F ow l e s , to  be " e l e ct " i s  to be  " a u th e n t i c . " 
The e l e c t  know a n d  a c cept enough a bout thems e l ve s t o  
con t r o l t h e i r  l i ve s . They a s s ume r e spons i b i l i ty f o r  the i r  
ac t i on s . A s  Le e Edwa r d s  put s i t : " [ M ] an c r e a t e s  h i ms e l f  
anew when - - a n d  on l y  when - -he a c t s  o n  a con s c i ou s  d e c i s i on 
abou t h i ms e l f  a nd h i s  wo r l d " ( 6 0 5 ) . 
O n e  o f  the the o l ogi c a l  f o r erunn e r s  o f  C o n c h i s ' s 
me thod o f  e l e c t i on i s  the Ca l v i n i s t s ' Doc tr i ne o f  E l e c t i on . 
Accord i ng t o  And re B i el e r , John C a l v i n  b e l i e v e d  tha t a 
bre a k  i n  c ommun i ca t i on s  exi s t e d  be tween God a n d  man . 
B i e l e r  wr i t e s : " Ma n  by h i ms e l f  cannot f i n d  God . O n l y  God 
can commun i c a t e  God to  h i s  c r e a tu r e s " ( 1 3 ) .  Th i s  t h e o ry 
pa ra l l e l s  C o n ch i s ' s  r o l e  i n  N i cho l a s ' s  e d uc a t i on : N i cho l a s  
_canno t  a t t a i n tha t h i gher l evel o f  und e r s t a n d i n g b y  h i ms e l f .  
Conch i s ,  i n  C a l v i n s t  thought , wou l d  be God , a n d  t h r o ugh h i m� 
as on e o f  h i s  c r e a t ur e s , Ni cho l a s  wou l d  r e c e i ve knowl e dge . 
Acc o r d i ng t o  C a lv i n , the Wor d  o f  God p r e s e n t s f i ve 
" a spe c t s  o f  man " that  h e l p  d e f i ne man and h i s  r ela t i on sh i p 
to God ( B i el e r  1 3 ) . The s e cond o f  the s e  a s p e c t s  " s hows 
wha t  m a n  i s  now i n  h i s  a c t u a l humanne s s  and i n  r e l a t i on t o  
h i s pr i m o r d i a l  na t u r e " ( B i el e r  14 ) .  C onch i s ' s  t a s k  i s  to  
show N i ch o las the d i f f e r enc e between h i s  p r e s ent behav i o r  
and tha t exp e c t e d  o f  h i m  a f t e r  h i s e d u c a t i on .  
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The f ou r th po i nt o f  God ' s  Wo r d , a s  s e en by C a lv i n , 
" te a che s man wha t  f a l l en man becom e s  on e a r th when man l e t s  
God t a ke h i m  i n  h a n d  and ben e f i t  h i m  w i t h  the r e s t o r a t i on o f  
humanne s s  i n  Chr i s t "  ( B i el e r  1 4 ) . Conch i s ' s  t a s k  h e r e  i s  t o  
f u r t h e r  i l l um i n a t e  f o r  N i cho l a s  the bene f i t s o f  f o l l ow i ng 
hi s examp l e s t ha t  l e ad  to a u thent i c i ty .  
One m a r k e d  d i f f e r e n c e  exi s t s , howeve r , b e t w e en the 
two metho d s  of e l e c t i on . B i el e r  wr i te s  that C a l v i n i s t s  
be l i eve t h a t  m a n  i s  f r e e  on l y  when h e  i s  p e r p e t u a l l y  
subs ervi e n t  t o  Go d . I f  man a t t empts to  f i nd " h i ms e l f  and  
a f r e e dom of  h i s  own , " he w i l l  n o t  f ind f r e e d om , b u t  
rathe r  he  w i l l  " f a l l  . . .  i nto s l aver y " ( 14 ) . Thi s v i ew 
o f  f r e ed om thr ough e l e c t i on d i f f e r s  f r om the o n e  emp l oy e d  
by Conch i s . I t  s e ems to be Conch i s ' s  op i n i on t hat one 
ne ed onl y  be " s ubs e rv i ent " to a god - l i ke f i gu r e  dur i ng the 
learn i ng p r o c e s s .  Aft e r· the d i s intox i c a t i on ,  C onch i s  
d i s app e a r s ,  l e a v i ng N i cho l a s  to  apply the l e s s on s  h e  h a s  
l earn e d  a n d  b e come th i s  god - l i ke f i gure i n  h i s  o wn r i ght ,  
mak i ng d ec i s i ons about h i s  f r eedom f o r  h i ms e l f .  
F o r  Fowl e s , to  be e l ect today i s  to  s t r i ve f o r and 
obta i n  the f r e e d om n e c e s s a ry to exe r t  one ' s  own cho i c e s  
conc e rn i ng h i s  l i f e , t o  r e s pe ct o the r s ' f r e e dom to a c t · a s  
they w i s h , a n d  t o  b e  w i l l i ng t o  me d i ate the s e  i n d i v i d u a l  
f r e edoms t o  a c h i eve a ha rmon i ou s  a cco r d . The s e  a r e  the 
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l e s s o n s  N i cho l a s  i s  to l e a r n . Conch i s  a l l ud e s  to t hem when 
N i cho l a s  s ay s  h e  envi e s  Conch i s ' s  hous e . Conch i s s a y s  he 
env i e s  N i cho l a s  b e c a u s e  " ' you have a l l  y o u r  d i s c ove r i e s 
be f o r e  y ou ' " ( 7 8 ) . 
Th e r e  i s  n o  " how-to " book to con s u l t o n  b e c om i ng 
e l ec t . I n  f a c t , F ow l e s  wou l d  probably d i sc o u r age i t s 
publ i c a t i o n� Fowl e s ' s  cha r a cte r s  s e em to n e e d  a m o r e  
" pe r s on a l "  a p p r o a c h  t o  the i r  e d u c ati on o n  f r e e d om . Wh i l e 
a t  Oxf o r d , f o r  exampl e ,  N i cho l a s  m i s r e a d s  the  F r e n c h  
exi sten t i a l i st w r i t i ngs he s t ud i e s . A s  N i cho l a s  s a y s : 
" We tr i e d to i m i t ate them , m i sta k i ng me t a phor i ca l  
d e s c r i pt i on s  o f  c ompl ex mod e s  o f  f e e l i ng f o r  
s t ra i gh t f o r w a r d  p r e s c r i pti o n s  o f  behav i o r " ( 13 ) . 
Educa tion le f t  t o  o n e ' s  own d ev i c e s  d o e s  n o t  gu a r a nte e 
s ucce s s . N i cho l a s  n e e d s - - an d  ge t s - - '' pe r s on a l "  t r a i n i ng i n  
behav i o r f r om C o n ch i s . Afte r the i r  f i r st me eti ng , C o n ch i s 
a s k s  N i cho l a s  i f  he i s  e l ec t . N i ch o l a s  s ay s  he i s  n ot . 
Conch i s  s ay s  h e  m i ght be , then a d d s : " ' Ha z a r d  m ak e s  y o u  
e l e c t . You c a n n o t  e l e ct your s e l f ' "  ( 8 3 ) . C o n ch i s i mpl i e s 
tha t pe r s on a l  d ete rm i n at i on and  res o l ve a r e  n ot s u f f i c i ent 
to a t ta i n  t h i s  s tatu s ; one must have gu i d a n c e . 
de f i n e s  h a z a r d  f o r  N i ch o l a s : 
Con ch i s  
" The r e  come s a t i me i n.e a ch l i f e li ke a p o i n t  o f  
f u l c rum . At tha t t i me you mus t a c c e p t  y o u r s e l f .  
I t  i s  n o t  any m o r e  wha t  y o u  wi l l  b e c ome . I t  i s  
wha t  y o u  a r e  a n d  a l wa y s  w i l l  be . You a r e  t o o  
y o u ng t o  know th i s . Y o u  a r e  s t i l l b e c om i ng . 
No t be i ng . " ( 1 0 5) 
N i ch o l a s  d i s c ove r s  h i s " p o i n t o f  f u l c r um " d u r i ng h i s  
con f r on t a t i on w i th Al i s o n  a t  Reg e n t ' s  Pa r k . Un t i l  then he 
i s , as C o n ch i s s a y s , " be c om i ng . " S i m i l a r l y , Fow l e s  wr i t e s  
i n  The F r e nch L i e u t en a n t ' s  Woman tha t Cha r l e s  
" s u r r e n d e r e d " t o  the way o f  l i f e  h e  wa s a b o u t  t o  eng a g e  
i n , b u t  E r ne s t i n a wa s " on e  [who ] l e a rn e d  t o  be  wha t [ she ] 
wa s "  ( 2 6 4 ) . Cha r l e s  w a s  becom i ng ( a l though i t  wa s 
s ome t h i ng h e  d i d  n o t  wa n t  t o  become ) ,  wh i l e  Ern e s t i n a  w a s  
be i ng .  
A l though Fowl e s  s e ems t o  s e p a r a t e  " be i ng " a n d  
" be c om i n g "  i n t o  t w o  d i s t i nc t  c a t eg o r i e s ( on e  u n d e rgo e-s a 
pro ce s s  o f  b e c om i ng ;  the end r e s u l t  o f  th a t  p r oc e s s  i s  a 
s t a t e o f  b e i ng ) , h e  a ppa r en t l y  a cknow l e dge s t h e  n e e d  f o r  
empl oyi ng b o t h . I n  The Ar i s t o s  Fowl e s  wr i t e s  o f  t h e  n e e d  
to a l t e r n a t e  the s e  t w o  po l e s  i n  o r d e r  to s u r v i ve : 
The p u r po s e  of h a z a r d  i s  t o  f o r c e  u s , a n d  t h e  
r e s t o f  m a t t e r , t o  evo lve . I t  i s  on l y  by 
evo l v i ng tha t we , in a proc e s s  tha t  i s  evol v i ng , 
c a n  c on t i n u e  t o  s ur v i ve . The p u r po s e  of human 
evo l u t i on i s  the r e for e to r e cogn i ze th i s : tha t  
we  m us t  evolve t o  exist .  ( 4 2 )  
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I f  a bo ok w e r e  wr i t t e n  on becom i ng e l e c t , i t  wou l d  
i nc l ud e  a n umbe r o f  p r e c e p t s o n  behav i o r - - th e  p r e c e p t s  
tha t  a r e  " t a ught " t o  Fowl e s's cha r a c t e r s .  The y  i n c l ud e  
t h e  una c c e ptabi l i ty o f  l y i ng a n d  d e c e i v i ng f o r  s e l f i sh 
r e a s o n s ; t h e  i l l um i n a t i on o f  f a u l t y cha r a c t e r  t r a its ; and 
the n ec e s s i ty o f  not on l y  r ecog n i z i ng t he s e  t r a i t s  f o r  
o n e s e l f , b u t  als o a c t i ng on  them . 
Af t e r  s p en d i ng s eve r a l  we e k e n d s a t  C on c h i s's home 
on Phr a xo s , N i ch o l a s  conc l u d e s  tha t " every t ru t h  a t  
Bour a n i wa s a s o r t  o f  l i e ;  and eve ry l i e  the r e , a s o r t  o f  
tr u t h " ( 2 7 3 ) . The s e  " l i e s "  put  f o r t h  b y  C o n ch i s f o r  
N i ch o l a s's b e n e f i t  ca nno t b e  l abe l l e d  a s  " un a c c e p t abl e , "  
f o r  t h e y  a r e  n o t  t o l d  f o r  s e l f i sh r e a s on s . O n e  m i gh t  
a rgue th a t  l y i ng i s  l y i ng , and  i t  shou l d  n o t  ma t t e r  who 
d o e s  it or f o r  wha t r e a s on . Conch i s's " l i e s , " howeve r , 
s e rve a p u r p o s e :  they i n s t r u c t  N i cho l a s  i n  th e wa y s  Qf 
the e l e c t - - p r e pa r i ng h i m  to a cc e p t  the new r e s p on s i b i l i ty 
towa r d  o t he r s  tha t the exp e r i ence a t  Bou r a n i  d i c t a te s . 
I n  t ho s e  l i e s  and  t r u ths a t  Bour an i , o n e  m i gh t  s e e  
a p a r a l l e l  w i th l i t e r a tu r e , e s pec i a l l y  w i th r e s p e c t  t o  
pa r a d ox . A p a r a dox i s  a s t a t ement tha t a t  f i r s t  a pp e a r s  
t o  be  con t r a d i c t or y , y e t  t u r n s  o u t  t o  have s ome t r u th i n  
i t . N i cho l a s  s ugge s t s  tha t Conch i s may have " f u n " wr i t i ng 
a nove l . C o n ch i s  r ep l i e s : " 'Wo r d s  a r e  f o r  t r u t h . For 
f ac t s . N o t  f i c t i on' " ( 9 2 ) . On t h e  s u r f a c e , t h i s  
sta t eme n t  m a y  s e em abs u r d, s i nce bo th wo r ks o f  f i c t i on a n d 
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non- f i c t i on a r e  c ompo s e d  o f  wor d s . Ye t l o ok i ng a t  i t  
a n o t h e r  w a y , Conc h i s a ppe a r s  t o  s a y  tha t tho s e  w o r d s - - the 
t o o l s  of c ommuni c a t i on- - s hou l d  be  r e s e rved f o r  t r u th , tha t 
i s , f o r  t h e  p u rpo s e  o f  e s t a b l i s h i ng mutu a l und e r s t a n d i ng 
betwe en i nd i v i d u a l s . 
Bo th C onch i s  and N i cho l a s  l i e , y e t  N i c h o l a s ' s  l i e s  
and d e c e i t s s e rve no purpo s e , s ave h i s own s e l f i s hne s s . 
Shor t l y  b e f o r e  N i cho l a s  mee t s  Li l y , h e  r e c e i ve s  a l e t t e r 
f r om Al i s on . He w r i t e s  one in r e t u rn , s t r i k i ng " th e  r i ght 
ba l anc e b etw e e n  r eg r e t f u l  p r a c t i c a l i ty and yet  s u f f i c i ent 
a f f e c t i on and d e s i r e f o r  h e r  s t i l l  to want to c l i mb i nto 
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bed  i f  I g o t  h a l f  a chanc e " ( 1 5 4 - 5 5 ) .  H e  me r e l y  want s t o  
r ega i n  t h e  s exua l p a r t  o f  the i r  r e l a t i onsh i p - - th e  
"non - th r e a t en i ng "  p a r t . N i cho l a s  apt l y  d e s c r i be s  h i s  
a t t i t u d e  t owa r d  s ex ( wh i ch h e  i s  f r e e  t o  p e r f o rm w i th a nyone 
he choos e s ) and l ove ( wh i ch r e pr e s ent s a c omm i tment t o  one 
p e r s o n ) when h e  s a y s : " In o u r  a g e  i t  i s  no t s ex tha t r a i s e s  
i t s  ugl y  h e a d , b u t  l ove " ( 3 0 ) . 
N i cho l a s  a n d  Al i s on r end e zvo u s  i n  Athens a n d  they 
dr ive to  Mount P a r na s s u s , then c l imb i t . On t h e  w a y  d o wn 
they p a u s e  t o  r e s t , and they make l ove . N i ch o l a s  s a y s : 
" And w e  d i d  m a k e  l ove ; not s ex ,  bu t l ove ; though s ex wou l d  
have b e e n  s o  m u c h  w i s e r " ( 2 5 6 ) . 
Mo unt Pa rna s s u s  i s  s ymbo l i c  o f  the w a y  N i cho l a s  
f e e l s  towa r d  l ove and s ex .  Parna s s i an ( d e r i ve d  f r om the 
mount a i n ' s  nam e ) r e f e r s  to  a group o f  Fr ench p o e t s of the 
1 9 th ce n t ur y  who empha s i ze d  me t r i ca l  f orm i n  the i r  po e t ry 
r a the r than emot i on .  N i cho l a s  a l s o  r e f u s e s  to ack nowl e dge 
the i mp o r t a nce o f  emo t i on , whi ch i s  why he can n o t  ma i n t a i n  
sat i s fact o r y  r e lat i on s h i p s  w i th women . 
N i ch o l a s  e qua t e s  s ex ,  ra ther t han l ove , w i t h  
f r ee d om . As h e  s t r uggl e s  to  know h i ms e l f - - t o  b ecom e  
e l ect - - h e  w i l l  b eg i n  t o  equa t e  l ove w i th f r e e d om . O l s hen 
wr i t e s  tha t " he t e r o s exua l l ove and the n a t u r e  of f r e e d om 
. a r e  i nextr icably bound " i n  Fowl e s ' s  nove l s . O l s hen 
po i n t s  out tha t  " the r e a l i z a t i on of l ove b r i ngs w i t h  it  a 
s e n s e  o f  f r e e d om ,  a n d  the r e spon s i bl e  a s sump t i on o f  one's 
f r e e d om a l l ow s  f o r  the f u l l  r e a l i z a t i on o f  the 
po s s i b i l i t i e s of l ove " ( 1 4 ) . 
Whe n  N i cho l a s  mee t s  L i ly , he i s  a t t r ac t e d  t o  h e r . 
S i nce he  wan t s  n o th i ng mor e to  do  w i th Al i s o n , he  w a n t s  to 
elim i na t e  any thought of Al i s on f r om L i l y ' s  m i nd . H e. 
the r e f or e  d i sm i s s e s  her as a " ' r a ther me s s y  a f f a i r e ' " 
( 3 2 4 ) . To make h i ms e l f  a t t ract i ve t o  L i l y , h e  "p r e s en t e d  
a s o r t  o f  i d eal s e l f  t o  her , a v i ct i m o f  c i r cumsta nce s , a 
m i xtu r e  o f  a t t r a c t i ve r a f f i s hn e s s  and e s s e n t i a l  i nn e r  
d e c e ncy " ( 3 2 3 - 2 4 ) . I n  hi s s e l f i sh mann e r , N icho l a s  g i ve s  
L i ly "an e d i t e d  v e r s i on o f  t h e  r ela t i on s h i p '' w i th A l i s on , 
"one i n  wh i ch A l i s on go t l e s s  than h e r  d u e· a n d  I go t a 
good d e a l  mo r e ; but  i n  wh i ch the ma i n  blam e  wa s p u t  on 
haz ar d , on  f a t e  . " ( 3 2 4 ) . 
Upon h e a r i ng o f  Al i s on ' s  s u i ci d e , N i ch o l a s  
2 7  
con t i n u e s  t o  h e dge about the t r u e  na tur e o f  the i r  
r e l a t i on sh i p . H e  w r i t e s  to  Al i s o n ' s  f o rmer r o omma t e , Ann 
Ta y l or , to t h a n k  h e r  f o r  s e n d i ng the news p a p e r  c l i pp i ng s  
about t h e  d e a th . H e  s ay s : " [ T ] r u e  to  my n e w  r e s o lve [ I ]  
took a s  much b l ame a s  I cou l d  . . .  " ( 3 6 2 ) . B u t  N i cho l a s  
d o e s  n o t  t a k e  e n o ugh b l ame . H e  h a s  n o t  y e t  r e a c h e d  the 
po i n t  of a cc e p t i ng r e s pons i b i l i t y for h i s a c t i on s . 
N i ch o l a s  w a n t s  h i s f r e e d om a t  a n y  pr i c e . Th i s  
pr i c e  i s  p a i d  by the peopl e who a r e  ca ught u p  i n  h i s 
ma ch i n a t i ons . In The C o l l e c t or , Mi r a n d a  d e s i r e s  h e r  
f r e e d om , a l s o  a t  a ny pr i c e . She h e r s e l f , howeve r , i s  the 
one who , i n  the  e n d , pays w i th her l i f e . Be f o r e  t h a t 
t ime , tho ugh , she  i s  r e a d y  t o  g i ve up a l mo s t  eve r y t h i ng 
e l s e  t o  o b t a i n  h e r  f r e e d om . She wr i t e s  i n  h e r  d i a r y : 
The r e f o r e  w i th gen e r o s i ty ( I  g i ve my s e l f ) and  
g e n t l e n e s s  ( I  ki s s  the bea s t ) a n d  n o - s h ame (I do 
wha t  I do o f  my own free  w i l l ) a n d  f o rgi ven e s s  
( he c a n ' t  h e l p  h i ms e l f ) .  
Eve n  a baby . H i s baby . Any th i ng .  F o r  
f r e e d om . ( 2 1 8 )  
B e c a u s e  o f  h i s s e l f i shn e s s , Ni cho l a s  i s  b l i n d t o  
t h e  wa y h e  s h o u l d  a c t . Campbe l l  ca l l s  i t  a " k i n d o f  mora l 
bli nd n e s s " t h a t  pr eve n t s  N i cho l a s  f r om un d e r s t an d i ng o the r 
pe o p l e - -h e  c a n n o t  " s e e  c l e a r l y " (45). S a r ah a d m i t s  t o  
Cha r l e s t h a t  s h e  a l s o wa s b l i nd when i t  c a m e  t o  j udg i ng 
Va rgue n n e s ' " r e a l  cha r a c t e r " (FLW 140). And C h a r l e s 
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c o n f e s s e s  t o  S a r a h  about t h e i r  s i t u a t i on : " I  am who l l.y t o  
b l ame . I k n e w  whe n  I c a m e  h e r e  . I cho s e  t o  b e  bl i nd . 
I put a l l  my obl i g a t i on s  beh i n d  me " ( FLW 2 7 6 ) . 
Even f r om ve r y  e a r l y  on , N i ch o l a s  ma k e s  s t a t emen t s  
tha t l e a d  t h e  r e a d e r  t o  b e l i eve tha t he  k n ows wha t c ou r s e  
o f  a c t i on i s  c o r r e c t . He  l a t e r  i g no r e s  th a t  i n s i ght and 
r eve r t s  t o  h i s e s t ab l i shed behav i o r . He d o e s  not  g r a s p  
the a n a l og y  b e twee n  examp l e s  o f  " un a c c e p t a b l e "  beha v i o r  
pr e s en t e d  t o  h im d u r i ng the ma s qu e  a n d  h i s own . The 
examp l e s C onc h i s g i ve s  N i cho l a s  are d e s i gn e d  to make h i m  
awa r e  o f  h i s f a i l i ng s  t ow a r d  h i m s e l f  a n d  s o c i e t y . 
Acco rd i n g  t o  C ampbe l l , 
th e purpo s e  o f  C o n ch i s ' s  man i pu l a t i on o f  Ur f e ' s  
p e r c e p t i on s  i s  n o t  t o  br i ng Ur f e  a n d  Al i s o n  
t o g e the r , but t o  r i d Ur f e  o f  the mor a l  b l i n d n e s s  
wh i ch ma d e  i t  i mpo s s i b l e  f o r  h i m  t o  s u s t a i n  a 
r e l a t i on sh i p  w i th anyon e , Al i s o n  n o t  exc e pt e d . 
( 5 2 )  
D u r i ng N i cho l a s's f i r s t  v i s i t  t o  B o u r a n i , C onch i s 
a t t emp t s  t o  s t a r t  h i m  th i nk i ng about h i s  p a s t . C o n ch i s 
t e l l s  N i ch o l a s  tha t '' i f  you a r e  w i se y o u  w i l l  n e ve r p i t y 
that pa s t  f o r  wha t  i t  d i d  n o t  know . B u t  p i ty y o u r s e l f  f o r  
wha t i t  d i d ' " ( 1 4 4 ) . A t  a l a t e r  me e t i ng , Conch i s  a d v i s e s  
N i ch o l a s  t h a t " 'a l l  tha t i s  p a s t  pos s e s s e s  o u r  pr e s en t' "  
( 2 9 0 ) . Al l t h e  memor i e s o f  wh at  we have d on e , a l l  the 
emot i on a l  b a g g a g e  w e  t r a n s p o r t  thr ough t i me a r e  p r e s e n t  a t  
2 9  
a l l  t i me s , r e a d y  t o  be e i t h e r  cha nged o r  r e pe a t ed .  
C o n ch i s  a n d  N i cho l a s  t a l k  abou t commun i c a t i ng w i t h  
o t he r w o r l d s . N i cho l a s  a s k s  wha t l a ngua g e  t h e  p e o p l e  
t h e r e  s p e a k . Conch i s  answ e r s : 
" Th e y  s p e a k  emo t i on s . "  
" No t  a ve r y  p r e c i s e l angu a g e . "  
" On t h e  cont r a r y . The m o s t p r e c i s e . 
c an l e a r n  i t . "  ( 1 6 2 ) 
I f  one 
Conch i s  i s  a s s u r i ng N i cho l a s  tha t wh en t wo p e o p l e e n t e r  a 
r e lat i on sh i p , e a ch br i ngi ng t o  i t  va r i eg a t e d f e e l i ng s , 
a harmony among tho s e  f e e l i n g s  c a n  be  s a t i s f a c t o r i l y 
a c h i eved . 
At t h a t f i r s t  me e t i ng ,  Conch i s  n o t  o n l y  a t t empt s  
t o  show N i ch o l a s  how the pa s t  and p r e s e n t  a r e  
i n t e r r e l a t e d , b u t  h e  i mme d i a t e l y  beg i n s  g i v i ng N i ch o l a s  
ana l ogi e s  be t w e e n  h i s  s t o r i e s  and N i cho l a s's l i f e . 
Conch i s ' s  f i r s t  examp l e  i s  the s t o r y  o f  h i ms e l f  a nd L i l y  
Mont g ome ry , h i s  f i a n c e e . H e  had d e s e r t e d  h i s un i t  i n  
Wor ld Wa r I and r e tu rned t o  Eng l and . Whe n  L i l y le a r ned 
tha t  C onch i s  had d e s e r t ed , she wa s u p s e t . C o n ch i s s a y s : 
" ' I  h a d  d e c e i ved her . Tha t wa s the u n f o r g i va b l e . Not 
tha t I h a d  d e s e r t e d . But  tha t I had d e c e i ved ' "  ( 1 4 6 ) . 
Conch i s  ch a ra c t e r i z e s  L i l y  and h ims e l f  th i s  w a y : 
" L i ly w a s  human i t y bound t o  d u t y ; un a b l e  t o  
cho o s e , s u f f e r i ng ,  a t  t h e  me r cy o f  s o c i a l  
i d e a l s . Huma n i ty both c r uc i f i e d a n d  m a r ch i ng 
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towa rd s the c r o s s . And I wa s f r e e , I wa s P e t e r  
th r e e  t i m e s  to  r en o u nc e - -d e t e rm i n ed to  s u rv i ve , 
wh a t eve r the c o s t . "  ( 1 4 7 ) 
C onch i s i s  t r u e  t o  h i s d e t e rm i na t i on t o  s u rv i ve . R a th e r  
t h a n  r e t u r n i ng t o  t h e  war , h e  t a k e s  a s h i p t o  S o u t h  
Ame r i c a . C o n ch i s  i s  po i n t i ng out  t o  N i ch o l a s  h i s own 
t u r n i ng s  f r om a u t h e n t i c i ty a nd how they c o r r e s pond to 
N i cho l a s ' s  t u r n i ng s . Conch i s d e c e i ve s  Li l y  ( a s  N i ch o l a s  
d e c e i ve s  A l i s on ) , and he  r u n s  awa y t o  S o u t h  Ame r i c a ( a s  
N i ch o l a s  d oes t o  Phraxos ) . 
C o n c h i s  i n t r od u c e s  N i cho l a s  t o  the L i l y  h e  h a s  
d e s c r i bed , o r  r a th e r  t h e  young woman who b e l i eve s h e r s e l f  
t o  b e  L i l y . C o n ch i s  s ays  she su f f e r s  f r om amn e s i a  and 
m i ld s ch i z o p h r e n i a . A f t e r  N i cho l a s  t a l k s  t o  L i l y, C o n ch i s 
a s ks N i cho l a s  i f  h e  has  no t i ced anyth i ng u nu s u a l a bo u t  h e r  
cond i t i on .  Whe n  N i cho l a s  r e p l i e s he h a s  n o t i c e d  n o t h i ng 
p a tho l og i c a l , C o n ch i s  a s k s  a que s t i on , a i med n o t  a t  
ext r a c t i ng i n f o rma t i on about L i l y , but d e s i g n e d  t o  for c e  
N i cho l a s  t o  th i nk abo u t  h i ms e l f . Conch i s  a s k s  i f  N i cho l a s  
h a s  n o t  n o t i c e d  i n  L i l y '' 'the obs e s s i ve n e ed t o  a s s ume 
d i s g u i s e s . To g i ve herSe l f  f a l s e  mot i va t i on s ' ' '  ( 2 1 3 ) . 
Conch i s  then t e l l s  Ni cho l a s : 
" L i l y  i s  s u s c e p t i b l e and ve r y  d ang e r ou s - - both 
th i n g s  w i thout r e a l i z i ng i t  h e r s e l f . Li k e  a 
ve r y  f i n e  b l ad e , she can e a s i l y be  h u r t - -b ut she 
c a n  a l s o  h u r t . She can h u r t  y o u  . . b e c a u s e 
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she c a n  d e ce i ve y o u  aga i n  a n d  aga i n , i f  y o u  a r e  
f o o l i s h e n o ugh t o  l e t  h e r . We h a v e  a l l  ha d t o  
l e a rn t o  r ema i n  comp l e t e l y d e t a ch e d  emo t i on a l l y 
f r om h e r . B e c a u s e  i t  i s  on o u r  emo t i on s  tha t 
she w i l l  p r e y- - i f  we g iv e  he r the cha n c e . "  
( 2 1 8 ) 
N i cho l a s  d o e s  n o t  y e t  und e r s t a n d  t h e  i mp l i c a t i on . 
J u s t  a s  C o n ch i s d e s c r i be s  L i l y ' s  con d i t i on f o r  
Ni cho l a s , i n  The F r ench L i e u t en a n t ' s  Woman D r . G r ogan 
s p e cu l a t e s  abou t  S a r ah in an a t t emp t to w a r n  Cha r l e s about  
the trap s h e  is  s e t t i ng for  h i m : 
" I  am a young woman o f  s up e r i or i n t e l l i gence 
a n d  s ome e d ucat i on . I t h i n k  t he w o r l d  ha s d on e  
b a d l y  by me . I am n o t  i n  f u l l c omm a n d  o f  my 
emo t i on s . I d o  f o o l i sh th i ngs , s u ch a s  t h r ow i ng 
my s e l f a t  the h e a d  o f  the f i r s t  ha n d s om e  r a s c a l  
who i s  p u t  i n  m y  pa t h . Wha t  i s  wo r s e ,  I have 
f a l l e n i n  l ove w i th be i ng a v i c t i m  o f  f a t e  . 
. And now . . e n t e r  a y o un g  go d . I s e e  he 
i s  i n t er e s t e d  in me . The s a d d e r  I s e em , the 
mo r e  i n t e res t e d  he appe a r s  to  b e . 
" Now I am very poor . I can u s e  n o n e  o f  the 
w i l e s  the mo re f o r t u n a t e  o f  my s e x  emp l oy t o  
l u r e  ma n k i nd i n t o  the i r  pow e r . . I have but  
o n e  w e a pon . The p i ty I i n s p i r e  i n  th i s  
k i ndhe a r t e d  man . Now p i t y i s  a th i ng tha t t a ke s 
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a d ev i l o f  a l o t  o f  f eedi ng . I have fed thi s 
G o o d  S ama r i t a n  my p a s t  and  he  ha s d e vo u r ed i t . 
S o  wha t c a n  I d o ? I mus t  make h i m  pi ty my 
p r e s e n t . One d a y , when I am wa l king whe r e  I 
h a ve be en f o rbi d d e n  t o  wa l k , I s e i ze my chan c e . 
I s h o w  mys e l f  to s omeone I know wi l l  r e p o r t  my 
c r i me to the one  p e r son who w i l l  n o t  c o n d o n e  i t . 
I ge t my s e l f d i sm i s s e d f r om my po s i � i o n .  I 
d i s a pp e a r , und e r  the s t r ong p r e s umpt i on that i t  
i s· i n  o r d e r  t o  thr ow mys e l f  o f f  the n e a r e s t  
c l i f f t op . And the n  . . I c r y  t o  my s av i o r  f o r  
he l p . ( 1 7 7 - 7 8 ) 
Wher e a s  C o n ch i s t e l l s  N i cho l a s  abo u t  L i l y  t o  il l um i na te 
f o r  h i m  wha t  h i s  own behav i o r i s  l i ke ,  Dr . G roga n t e l l s  
Cha r l e s  a bo u t  S a r a h  s o  h e  may avo i d  b e c om i ng i nv o l v e d  w i th 
h e r  be f o r e  i t  i s  too l a t e . 
pa lm . 
Whe n  N i cho l a s  a n d  Li l y  a r e  a l one , s h e  r e a d s  his 
She t e l l s  h i m he i s  
" qu i t e s en s i t i ve , but y o u  a r e  a l s o v e r y  
t r e a ch e r o u s . The r e  a r e  . . th e r e  a r e  many 
t r e a ch e r i e s  i n  y ou r  l i f e . S ome t i m e s  you be t r a y  
y o u r s e l f . Some t i me s y o u  bet r ay t ho s e  who l ove 
y o u . " ( 1 9 1 ) 
He w an t s  t o  k n o w  why he be t r a y s ; she r e pl i e s , " ' The p a lm 
says wha t  i s . No t why i t  i s ' "  ( 1 9 1 ) .  S i nc e  L i l y  i s  a 
p a r t  o f  the m a s qu e , she knows of .Alis on . She t h e n  m a ke s  
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th i s  p r e d i c t i on : " ' You  w i l l  ma ke l ove t o  many g i r l s , but 
you w i l l  l ove on l y  one , and you  w i l l  ma r r y  her and b e  very 
ha ppy ' " ( 1 9 1  ) . 
R o d  Ma c L e i sh ,  comme n t i ng on Fowl e s ' s  w o r k , 
d e s cr i be s  i t s s t r u c t u r e : 
[ R ] e a l i t y i s  unp e e l e d  one  t r a n s l u c e n t  l a y e r  a t  a 
t i me . Wha t  a pp e a r s  t o  be t r u e  a b o u t  p e o p l e  a n d  
t h e i r  l i v e s  t u r n s  o u t  t o  be t h e  s ub j e c t o f  a 
d i f f e r e n t  t r u th the next l a y e r  down . And a 
d i f f e r e n t  one s t i l l  on the l a y e r  a f t e r  t ha t . 
( NPR I n t e rv i ew )  
L i l y  ha s now been r evea l e d , on tha t n e x t  l a y e r  o f  
re a l i ty , t o  be J ul i e ,  a n  a c t r e s s  w h o  i s  h e l p i ng C o n ch i s  
w i th the m a s que . She t e l l s  N i cho l a s : 
" I t ' s  a s  i f - - w· i th even the n i c e s t  men , m e n  l i ke 
y o u - - I c a n ' t  he lp s u s pe ct i n g t h a t  t h ey ' r e j u s t  
u s i ng me . As i f  everyone e l s e  w a s b o r n  a b l e  t o  
d i s t i ng u i sh l ove a nd l u s t . . . I f  y o u  c o u l d  
j us t  b e  p a t i en t  w i th me . "  ( 3 2 6 ) 
N i cho l a s  r e s p o n d s : " ' I n f i n i t e l y  pa t i en t ' "  ( 3 2 6 ) . B e i ng 
pa t i en t ,  howeve r , i s  s ome th i ng he ha s n o t  b e e n  a b l e  t o  do  
i n the p a s t . J u l i e  s ay s : " ' Yo u  mus t  t e a ch me . I ' l l be 
your pup i l ' "  ( 3 2 6 ) . Aga i n , t h i s p r e s c r i p t i on f o r  an 
educ a t i on i s  one N i cho l a s  shou l d  f o l l ow .  He i s  not r e a dy , 
though , t o  a dm i t the n e e d  f o r  s uch i n s t r u c t i on . 
I n  a d d i t i on t o  h i s  o t her f a u l t s - - c a l l o u s n e s s , 
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s e l f i shn e s s ,  i r r e s po n s i b i l i ty ,  cy n i c i sm - - N i cho l a s  d o e s  
n o t  p e r c e i ve a ny a n oma l i e s i n  h i s  beha v i o r  o r , t h e r e f o r e , 
the n e c e s s i ty o f  chang i n g  tha t behav i o r . H e  i s  g i ve n  
examp l e s  i n  t h e  f o rm o f  s t o r i e s a n d  c a s u a l  r em a r k s  a n d  
r eque s t s  t h a t a r e  m i r r o r  i m a g e s  o f  h i s  l i f e a n d  t h e  
que s t i on s  h e  s h o u l d  b e  a s Jc i n g h i ms e l f .  De s p i t e  f l e e t i ng 
though t s  o f  s om e t h i ng be i ng ami s s - -very e a r l y i n  t h e  nove l 
he s a y s , " I  b e g a n  t o  be s i ck o f  t h e  wa y a m e r e  b o d i l y n e e d  
[ s ex ] t h r e a t en e d  t o  d i s t o r t  m y  l i f e "  ( 1 8 ) - - he i s  " b l i nd "  
t o  t h e  h i n t s  t h a t a r e  p r e s e n t e d  t o  h i m . 
Al l t h e  m e t a pho r s  Ni cho l a s  h a s  b e e n  g i ve n  
thr ough o u t  t h e  nove l have b e e n  s ubt l e . F o l l ow i ng t h e  
d i s i nt o x i c a t i on , howeve r , Mr s .  L i l y  d e  S e i t a s  ( J u l i e ' s  a n d  
h e r  t w i n s i s t e r  J u n e ' s  m o t he r ) t e l l s  N i ch o l a s  p o i n t - bl ank 
abou t the  e x p e r i en c e  he ha s endur ed : 
" You a r e  r e a l l y  t h e  l u ck i e s t  a n d  t h e  b l i nd e s t  
y oung m a n . Lucky b e c a u s e  y o u  a r e  b o r n  w i t h  s ome 
cha rm for women , even t ho ugh you s e em d e t e rm i ne d  
n o t  t o· s how i t  t o  me . B l i nd b e c a u s e  y o u  h ave 
h a d a l i t t l e  p i e c e  of pur e woman k i nd i n  y o u r  
h a n d s . Do you n o t  r e a l i z e t h a t A l i s o n  p o s s e s s e s  
t h e  o n e  g r e a t  qua l i t y our s ex h a s  t o  c o n t r i bu t e  
t o  l i f e ?  B e s i d e wh i ch t h i ng s  l i k e  e � u c a t i on ,  
h .  ? c l a s s , ba ckg round , a r e  n o t  l ng . 
i t  s l i p . " 
And y o u ' ve l e t  
" He l pe d  by y o u r  cha rm i n g  d a ugh t e r s . " 
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" My d a ught e r s  w e r e  n o th i ng but a 
p e r s on i f i c a t i o n o f  your own s e l f i shne s s . "  ( 5 5 0 ) 
I n  a n  i n t e rv i ew , J ame s C ampb e l l s ugge s t s  t o  Fow l e s  
tha t h i s  ma l e  cha r a c t e r s  a r e  " bl i n d " a t  f i r s t , b u t  l a t e r  
have a gr e a t e r  awa r e n e s s  o f  the i r  r e a l  � e lve s . Fow l e s  
r e s pon d s  tha t " th i s  i s  the s or t  o f  ex l i t e n t i a l t he s i s  o f  
the book s - - th a t  o n e  h a s  to d i s cove r one ' s  f e e l i ngs " ( 4 6 5 ) . 
I n  o r d e r  t o  become a u then t i c , a p e r s on mu s t  f i r s t  
d i s cover h i s  f e e l i ng s . " The f r e e d om to  choo s e  a n d  t o  
change , "  wr i t e s  O l shen , " mu s t  b e  exer c i s e d  a n d  t h e  f u l l 
r e s p on s i b i l i ty f or our s e lve s mus t be a c c e p te d . Thi s  1 
however , i s  o n ly ha l f  o f  the ma t u r e  human c on d i t i on "  ( 1 2 ) . 
"The o th e r  ha l f , "  s ays O l shen , " re cogn i z e s  j us t  a s  p l a i n ly 
the t r em e n d o u s  f o r c e  of  a l l  that ha s brought u s  to  the 
pr e s en t  mom e n t ,  a n d  the powe r of  the past to  keep u s  
movi ng i n  t h e  s ame d i r e c t i on " ( 1 2 ) . 
To b e c ome e l ec t , then , one mus t  f i r s t  r e c ogn i z e 
one ' s  f e e l i ngs , a n d  then he mu s t  emp l oy tha t  know l e dge to  
enact  a c h a nge - - i n  sho r t , he mus t  want t o  cha nge . O l s hen 
wr i t e s : 
To choo s e  t o  change i s  no e a sy t a s k . 
Ac c o r d i ngly , Fowl e s ' s  f i c t i on t e n d s  to  f o c u s  
u p o n  tho s e  c r uc i a l  momen t s  when imp or t an t  
cho i ce s  a r e  ma d e  a n d  when they a r e  s e t  i n  mot i on 
by e ns u i ng a ct i ons . The f i ct i on s t r e s s e
s  the 
ex i s t en t i a l  shock s o  o f t en nece s s a r
y to j o  t us 
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i n t o a f u l l  awa r e n e s s  o f  the momen t o f  cho i ce 
a n d  the n e e d  t o  a c t  upon th i s  aw a r en e s s . 
F r e e d om i s  g en e r a l l y  exp l o r e d  a l on g  two p a ths 
s i mu l t a n e o u s l y : the e th i c a l  o r  m o r a l  p a t h , by 
i nvo l v i ng us i n  the que s t  o f  t h e  f i c t i on a l  
cha r a c t e r s ; a n d  the a e s th e t i c , b y  i l l um i n a t i n g 
t h e  l i be r a t i ng po s s i b i l i t i e s , f o r  r e a d e r  a n d  
wr i t e r  a l i k e , o f  f i ct i on i t s e l f . ( 1 2 )  
A l t ho u g h  N i cho l a s  d o e s  n o t  a lw a y s  s e e  t h e  e r r o r  o f  
h i s  wa y s  o r  t h e  n e c e s s i ty o f  chang e , h e  i s  n o t  t h e  
comp l e t e l y - b l i n d  t r ave l e r  h e  f r e quen t l y  s e e ms - - a  t r a ve l e r 
r a c i n g  t h r o u g h  a p i tch-bl a c k  tunne l ,  i mpe r v i ou s  t o  a l l 
out s i de i np u t , who s e  r e s c u e  come s m i r a c u l o u s l y  u p o n  
r e a ch i ng the l i ght a t  t h e  t unn e l ' s  e n d . The r e  a r e  tho s e  
momen t s  when h e  d o e s  r e a l i z e he mu s t  t a ke t h e  n e c e s s a ry 
s t e p s  t o  b e c ome a u thent i c . 
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F o r  exampl e ,  shor t l y  a f t e r  a r r i v i n g  o n  Phr a x o s , 
N i ch o l a s  d e s t r oy s  the poems h e  h a s  wr i t t e n  b e c a u s e  h e  f e e l s  
they a r e  wo r th l e s s , a n d , be c a u s e  h e  f e e l s  h i s  l i f e i s  
wo r th l e s s , h e  c o n t empl a t e s  s u i c i d e - - a n  a c t  t h a t h e  f a i l s  t o  
c a r ry o u t . 
N i ch o l a s  
O l s h e n  wr i t e s  t h a t  a f t er  the s e  two i n c i d e n t s , 
r e - ev a l u a t e s  h i m s e l f  a n d  con c l u d e s  tha t , 
a l though h e  h a s  b e e n  g e nu i n e l y  d e pr e s s e d , h e  h a s  
" a l s o  b e e n , a n d  a l wa y s  wou l d  be , i n t en s e l y  
f a l s e ; i n  exi s t e n t i a l i s t  t e rms , u n a u th e n t i c . " 
H i s  a t t emp t a t  s u i c i d e , a s  we l l  a s  h i s  pu r s u i t  
o f  p o e t r y , a r e  now r e cog n i zed f o r  wha t  t h e y  
we r e , a t t emp t s  t o  e s c a p e , t o  con s t r u c t  a 
r o m a n t i c a n d  n a r c i s s i s t i c  s e l f -p o r t r a i t  wh i ch 
m i g h t  s u b s t i t u t e  f o r  a l i f e o f  g en u i ne 
r e l a t i on s h i p  w i th o t he r s  a n d  r e s p o n s i b i l i ty for  
h i ms e l f . ( 3 8 )  
N i ch o l a s  c o n t empl a t e s  s u i c i d e a n d  d e s t r o y s  h i s  poems . He 
does not f e e l  h e . is wor th much . Th i s  i s  Fow l e s ' s  " nemo " - ­
t h a t  s e n s e  o f  " no bod i ne s s " - - a t  w o r k . L i ke o th e r  c r i t i c s , 
howeve r , S a a r i  s e e s  hope f o r  N i ch o l a s : 
O n c e  Ur f e  c a n  m a s t e r  the n e g a t ive a n d  
d e s t ru c t i ve f o r c e  o f  t h e  n emo w i th i n  h i m , h e  
w i l l  b e  a memb e r  o f  t h e  e l ec t  w h o  a cc e p t s  t h e  
r e s po n s i b i l i ty i nh e r e n t  i n  t h e  e x i s t en t i a l  nexus 
o f  f r e e d om and cho i c e . ( 4 0 )  
T o  O l s he n , N i cho l a s  ha s t a k e n  a s t ep t ow a r d  
a cknowl e d g i ng a p r ob l em . O l shen g o e s  on t o  s ay , though 
tha t  " r e c o gn i z i n g  on e ' s  f a u l t s , howeve r n e c e s s a r y , i s  not  
s u f f i c i en t  for  i n s ur i n g  the a b i l i ty t o  a l t e r  t h e m  " 
( 3 8 ) . Th i s  m a y  b e  t r u e , b u t  one n e e d s  a t  l e a s t a '' f i r s t  
s t ep " i n  t h a t d i r e c t i on ,  a n d  N i ch o l a s  t a k e s  t h e s e s t e ps ,  
t e n t a t i ve a s  they m a y  b e . 
N i cho l a s  r e t ur n s  t o  Phr axos a f t e r  s e e i ng A l i s on i n  
Athens . H e  s a y s , " I  h a d  cho s en m y  own w a y ; th e d i f f i c ul t , 
h a z a rd o u s , p o e t i c  w a y ; a l l  on o n e  n umbe r 11  ( 2 6 5) . He 
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a cknow l e d g e s  t h a t h i s wa y wa s b a s e d  on t h a t o n e  n umbe r , 
t ha t  i s ,  o n  " numb e r  one " - -h i ms e l f .  
At t h e i r  s e c o n d  mee t i ng , C o n ch i s  t e l l s  N i ch o l a s  o f  
" me e t i n g  h i s  [ Co n ch i s ' s ]  f u t u r e t: a n d  o f  " be i ng b a l a n c e d  o n  
a f u l c r um '' whe n  h e  a r r i v e d  a t  Bou r a n i .  N i cho l a s  s a y s : 
I w a s  expe r i en c i ng wha t  he me a n t ; a n e w  
s e l f - a c c e p t a n c e , a s e n s e  tha t I h a d  t o  b e  th i s  
m i n d  a n d  t h i s  body , i t s v i ce a n d  v i r t u e s , a n d  
th a t  I h a d  n o  o th e r  cha n c e  o r  ch o i c e . I t  w a s  a n  
awa r e n e s s  o f  a n e w  k i n d o f  p o t e n t i a l i t y , o n e  
ve ry d i f f e r e n t  f r om m y  o l d  s e n s e  o f  t h e  wo r d , 
wh i ch h a d  b e e n  b a s e d  on the i l l u s i on s  o f  
amb i t i on . The me s s  o f  my l i f e , t h e  s e l f i s hn e s s  
a n d  f a l s e  t u r n i n g s a n d  the t r e a che r i e s , a l l  
t h e s e  t h i ng s  cou l d  f a l l  i n t o  p l a c e , t h e y  cou l d  
b e c ome a s ou r c e  o f  c o n s t r uc t i o n r a th e r  t h a n  a 
s o u r ce o f  cha o s , a n d  p r e c i s e l y  be c a u s e  I h a d  no 
o t h e r  cho i c e . ( 1 5 9 - 6 0 ) 
Aga i n , t h i s  r ep r e s en t s  a p o s i t i ve s t ep t owa r d  a s s um i ng 
r e s pon s i b i l i t y f o r  o n e ' s  l i f e . G r a n t e d , N i cho l a s  d o e s  s a y  
a t  the s am e  t i me t h a t th i s  " wa s  c e r t a i n l y  n o t  a mome n t  o f  
n ew mor a l  r e s o l ve , or  a n y t h i ng l i ke  i t , " b u t  h e  a l s o  s a y s  
" i t f e 1 t 1 i ke a s t e p  f o r \v a r d - - an d upwa r d  " ( 1 6  0 ) · 
P e r ha p s  o n e  o f  the mo s t  d e c i s ive a cknow l e d gmen t s  o f  
h i s un a c c e p t a b l e  beh a v i o r  come s when h e  i s  s e n t  t h e  
news p a pe r  c l i pp i ng s  a bou t A l i s on ' s s u i c i d e . He s a y s : 
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And a g r e a t c l oud o f  b l a ck g u i l t , knowl e d g e  o f  
m y  a t r oc i ou s  s e l f i shn e s s , s e t t l e d  on me . Al l 
tho s e  b i t t e r  home t r u ths she  h a d  f l un g  a t  me , 
r i gh t  f rom t h e  b e g i n n i ng . . a n d  s t i l l  l ove d 
me ; wa s s o  b l i n d t h a t  s h e  s t i l l  l oved me . ( 3 6 1 ) 
R a l p h  B e r e t s  wr i t e s : " [ Th e  MagJ:l.§.. ' s ]  c on c e r n and 
f oc u s  i s  w i t h tho s e  who are o r  who m i gh t  i n  t h e  f u t u r e  be 
a b l e  to c o n t r o l  and c r ea t e  a mean i ng f u l  pa t t e r n  o f  
ex i s t e n c e  f o r  t h em s e lves a n d  o th e r s "  { 9 6 ) . D e s p i t e  h i s  
many f l aw s , N i cho l a s i s  on e o f  tho s e  p e op l e  Ber e t s  
d e s c r i be s . The r e  a r e  g a i ns a n d  l o s s e s , p r og r e s s  a n d  
b a c k - s l i d i n g , p a i n f u l  s e l f -awa r e n e s s  a n d  t h e  s e n s a t i on 
tha t  t h e  t i me  a n d  e f f o r t  l av i s h e d  on h i m  i s  d o i n g 
abs o l u t e l y  n o  g o o d . Bec a u s e  N i cho l a s  po s s e s s e s  t h e  
beg i nn i ng s  o f  u nd e r s t and i ng a b o u t  h i s  r e s p o n s i b i l i t y 
towa r d  h i ms e l f  a n d  o t h e r s , a n d  b e ca u s e  o f  t h e  g u i d a n c e  
a f f o r d e d  h i m  b y  C on c h i s ' s  t u t e l a g e , he s u cc e e d s  i n  
ove r c om i ng h i s  f a u l t s , even t h o ugh t h e  j ou r n e y  i s  
d i f f i cu l t  a n d  pa i n f u l . As O l s h e n  wr i t e s : 
Be f o r e  h i s  s tory i s  e n d e d , N i cho l a s  w i l l  c ome t o  
kn ow h im s e l f  b e t t e r  a n d  t o  un d e r s t a n d t h e  
ex i s t e n t i a l i s t ph i l o s ophy he  a t  t h i s  po i n t  s o  
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p a t h e t i c a l l y m i m i c s . He w i l l  l e a rn t h a t t h e  o n l y  
p a t t e r n  o f  d e s t i ny i s  h a z a r d , t h a t t h e r e i s , i n  
f a c t , n o  o t h e r  d e s t i ny o th e r  t h a n  t h e  o n e  wh i ch 
e a ch . o f  u s mu s t  t r y  t o  s h a p e  f or h i ms e l f .  ( 3 8 - 3 9 ) 
P a r t l y  b e c a u s e  o f  h i s  own d e s i r e s  a n d  mo t i v a t i o n s , 
N i cho l a s  w i l l  s u c c e e d . Ye t h e  c a n n o t  a cc o mp l i s h t h i s  
d e s t i ny o n  h i s  own . As C o n ch i s  t e l l s  h i m : " ' Yo u  c a n n o t  
e l e c t  y ou r s e l f ' "  ( 8 3 ) . The r e  mu s t  be a n o t h e r f o r c e  
wo r k i n g  i n  c o o p e r a t i on w i th t h e  i n d i v i d u a l  t o  a ch i eve t h e  
d e s i r ed r e s u l t . 
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CHAPTER I I I  
THE NEC ES S I TY OF POWER 
The power one human be i ng exerc i s e s  ove r  a n o ther 
br i n g s  t o  m i nd a k i nd o f  tyr anny. War s  are  f o ught b e c a u s e 
one p e r s on o r  g roup d e s i r e s  mo r e  power than o th e r s  a r e  
w i l l i n g  t o  r e l i nqu i s h or ex i s t und e r . I f  c on f r o n t e d  by a 
cho i ce t o  s uppo r t  e i ther the e s t a b l i shed 11 g o o d " s o c i e ty 
o r  the t hr e a te n i ng , " power -hung r y , evi l "  s oc i e ty , mo s t  
peo p l e  wou l q  p r o b a b l y  d e f e n d  the u n d e r d o g , s i n c e  i t  i s  n o t  
our con c e p t  o f  f r e e d om t o  be d om i n a t e d  i n  th i s  m a n n er. 
The u s e  a n d  abu s e  of power exi s t s  eve rywhe r e . 
Powe r i s  i nh e r e n t  i n  the s tr ugg l e  b e tween the F e w  a n d  the 
Many , the Man i pu l a t o r s  and the Man i pu l a t e d , the E l e c t  and 
the Ma s s e s. The u s e  o f  powe r f o r  e i ther g o o d  or  evi l 
purpo s e s  d e p e n d s  upon who po s s e s s e s  i t. " Poor K o k o " 
pr e s en t s  a n  examp l e  o f  powe r exe r c i s ed f o r  pur e l y s e l f i sh 
r e a s on s. I n  The C o l l ec t o r , C l eg g  ( the Many ) ho l d s M i r an d a  
( the Few ) i n  h i s  powe r . C l egg ' s  mo t i ve s , howeve r , a r e  
s e l f i sh a n d  evi l . On the o ther h a n d , Mi r a n d a  r e p r e s en t s  a 
mag u s  f i gu r e ; a l though h e r  a t t emp t t o  e d u c a t e  C l e g g  f a i l s . 
I n  The F r ench L i e u t e n a nt ' s  Woman , S a rah l ur e s  Cha r l e s i n to 
h e r  f o rb i d d e n  wo r l d ,  f rom wh i ch he eme rg e s  ( i n o n e  o f  the 
e n d i ng s ) w i t h g r e a t e r  i n s i gh t  i n t o  h i s  own ( an d  p e r ha p s  
one d a y  i n t o  S a r a h's ) human i t y . Whe n  he l e ave s S a r ah " i t 
[ wa s ] a s  i f  h� f ound . h i ms e l f  r e bo rn , though w i th a l l  h i s  
a d u l t f a c u l t i e s a n d  memor i e s . But w i t h the ba by's 
he l p l e s s n e s s - - a l l  to be r ecommen c e d , a l l  to be l e a rn e d  
aga i n "  ( 3 6 5 ) . 
Fow l e s's cha r ac t e r s  thus u s e  a n d  a b u s e  the power 
they p o s s e s s . I s  th i s  u s e  o r  abu s e  o f  pow e r  a lway s  evi l ?  
F o r  Fow l e s , i t  s e ems n o t . The Magus i l l u s t r a t e s  the 
appl i c a t i on o f  ben e f i c e n t  powe r . I t  i s  t r ue tha t  f r om the 
momen t  N i ch o l a s  s e t s  f oot  on Phr axos ( an d  s ur e l y  even 
be f o r e  t ha t ) he  i s  und e r  Conch i s's powe r . Be i ng s ubj e c t e d  
to  t h e  ma s q � e  p r e s i d e d  ove r b y  Conch i s i s  a pa i n f u l , 
f r u s t r a t i ng o r d e a l . One m i g ht a rgue that Conch i s  i s  a s  
t y r a nn i ca l  t o  N i cho l a s  a s  C l egg i s  t o  M i r a n d a . The 
d i f f e r e n c e  i s  tha t C l egg i s  mo t i va t e d  by s e l f i s hn e s s , not 
by the w i s h to do goo d  for M i r a n d a  in p a r t i c u l a r  o r  
s oc i e t y  i n  gen e r a l .  Conch i s  h a s  no s uch mo t i ve s , a l though 
the r ev i e w e r  i n  T i me wr i t e s  tha t Conch i s  a t t emp t s  t o  
e i the r " k i l l  o r  c u r e  N i cho l a s " ( " Sp i d e r y  S p i r i t " 9 2 , my 
emph a s i s ) .  Al though J am e s  Mada chy s a y s  the exp e r i en ce 
N i cho l a s  e n d u r e s  i s  " pa i n f u l , "  he ma i n t a i n s  i t  i s  
" ben e f i c i a l '' ( 6 7 ) . Mr s . d e  S e i t a s  exp l a i n s  t o  N i cho l a s  
that the ma s qu e  i s  n o t  s ome evi l p l o t  t o  d e s t r o y  h i m , 
bu t r a t he r a n  a t t empt to  make h i m  ( l i ke o t he r s  be f o r �  h i m ) 
mo r e  r e s p on s i ve a n d  r e s pons i bl e  t owa r d  s o c i e t y . She s a y s : 
" 'Do y o u  r e a l l y t h i nk we d o  th i s  j us t  f o r  y o u ? Do y o u  
r e a l l y  be l i eve we a r e  not  . . char t i ng t h e  voy age ? . 
Al l tha t we d i d  wa s to  us  a n e c es s i ty' " ( 5 5 2 ) .  I t i s  
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n e c e s s a ry f o r  C o n c h i s  a n d  h i s  f o l l owe r s  t o  i n s t r u c t  peo p l e 
l i k e N i ch o l a s  i n  o r d e r  tha t they a ct r e s po n s i bl y  t ow a r d  
o the r s . On t h e  s u r f a c e  they a r e  t e a ch i ng h i m  t o  b e  mor e  
und e r s t a n d i n g o f  women . O n  a d e e p e r  l ev e l , i f  t h e y  c a n  
change h i s  a t t i t u d e s  t owa r d  women , t h i s  n ewl y - f o u n d  
ma t u r i t y c a n  i n s t i l l  i n  h i m  r e s pon s i bl e  a t t i t u d e s  i n  o th e r  
a r ea s . Th i s  i d e a  i s  f oun d i n  t h e  p amph l e t  f r om T h e  S o c i e t y  
f o r  Re a s on tha t  C o n ch i s  g i ve s N i cho l a s  t o  r e a d . O n e  
fund amen t a l p o i n t  o f  the S o c i e t y  i s : " The w o r l d  c a n  n ever 
be be t t e r  tpa n  t h e  c o u n t r i e s  th a t  c o n s t i t u t e  i t , and  the  
coun t r i e s  can  neve r  b e  b e t t e r  t h a n  the i n d i v i d u a l s  tha t 
cons t i tu t e  them " ( 1 8 4 ) . 
F o w l e s  knows f i r s t -h a n d  o f  pow e r  s i m i l a r  t o  
C o n ch i s ' s .  O l s h e n  r e l a t e s  the t i me Fow l e s  s pe n t  a t  the 
Bed f o rd S ch oo l . Du r i ng h i s f i r s t  t e rm t h e r e  h e  w a s " un a b l e 
t o  c o p e  w i th t h e  s oc i a l  a n d  a c a d em i c  p r e s s u r e s . "  H e  d r opp e d  
o u t  f o r  a t e rm , a n d  upon h i s  r e t u r n  he " pr ove d a n  exce l l en t  
s cho l a r  a n d  a th l e t e . "  He  a t t a i n e d  t h e  p o s i t i on o f  " he a d  
boy , " o n e  t h a t m a d e  h i m  " p r i nc i p a l  d i s c i pl i n a r i a n  over 
hun d r e d s  of  y o u ng e r  b o y s . "  Fo"\v l e s  had  powe r a n d  u s e d  i t ,  
com i ng 
t o  u nd e r s t an d  ve r y  we l l  a n d  exp e r i e n c e  i n t en s e l y  
t h e  r u t h l e s s  exe rc i s e o f  powe r , t h e  m a n i pu l a t i on 
o f  t h e  l aw , a n d  t h e  who l e  s y s t em o f  r ewa r d  and  
pun i shmen t , c o n f o rm i t y and  d i s s e n t . ( 4 - 5 ) . 
Fowl e s  t e l l s  Dona l d  Ha l l  a b o u t  h i s  Be d f o r d  d a y s : " ' I  wa s 
t o t a l l y  b r a i nwash e d . L i t t l e  Eng l i sh boys we r e  t a ught tha t 
se rvi ng K i n g a n d  Emp i r e - - an d  a l l  tha t  r ubb i sh - -was the 
on l y  true g o a l  i n  l i f e ' "  ( 9 6 ) . Fow l es , c r i t i c a l  of the 
powe r he p ossessed ,  says tha t in Bed f o r d  "'a c l i qu e  of 
sen i or boys a r e  g i ve n  comp l e t e  l i c ense t o  d isc i pl i n e  
( ty r a nn i ze ) the r est ' "  ( Ha l l  9 6 ) .  I f  Fow l e s  d i sa p p r oves 
of such powe r a n d  i ts uses , why d o es he p e rm i t  Conch i s  to  
w i e l d  t h i s  p o we r ?  Aga i n , the mo t i ve for  usi n g  t he power 
must be  c o nsi d e r ed . Conch is • s  mo ti ves se em b e n e f i c e n t . 
O lsne n , howeve r , has d i f f i cu l t y  assess i ng 
C onch i s ' s  mo t i ves . To h i m , because we l a c k  the 
und e rst a n d i ng o f  h is mot i ves and h i s  a c t i o ns ,  " i t i s  n o t  
e asy t o  be l i eve i n  t h e  eccen t r i c  m i l l i on a i r e as a c r ed i bl e  
cha r a c t e r  a t  the  r e a l ist i c  l ev e l  o f . i n t e r p r e t a t i on "  ( 5 8 ) . 
Fowl es sa ys i n  "Why I Rewro t e  ' The Magus ' " :  
I d i d  i n t en d  C onch i s ,  the p a r t  sham a n d  p a r t _ 
shaman . . t o  exhi b i t a ser i es o f  masks 
r e p� esen t i ng human not i ons of Go d , f r om the 
sup e r n a t ur a l  to  the j a rgon - r i d d e n  sc i en t i f i c ,  
tha t i s ,  a se r i es o f  human i l l usi ons a b o u t  
some th i ng tha t · d o es not  exist i n  f a c t : a bso l u t e  
knowl e d g e  a n d  a bso l u t e  powe r . The d est r u c t i on 
o f  such i l l usi ons se ems to  me st i l l  a n  em i n en t l y  
human ist a im .  ( 3 0 )  
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C onch i s  a t t empts to  expl a i n  to  N i cho l as t h e  mean i ng 
o f  h i s  exp e r i e n c e : 
" The m a s qu e  i s  a m e t apho r . I t o l d  y o u  tha t . 
. Yo u a r e  neve r qu i t e s u r e  whe t h e r  y ou a r e  
m y  gue s t  o r  v i ct i m . You a r e  n e i the r . 
s ome th i ng e l s e . " ( 2 9 0 - 9 1 ) 
You a r e  
Ni cho l a s  wan t s  t o  know what he i s . Conch i s  r e p l i e s : " ' I f 
you mus t  s p e c u l a t e , exp l o r e  o the r pos s i b i l i t i e s . Bu t 
r emembe r .  Wh a t  i t  i s , h a s  n o  name ' "  ( 2 9 1 ) . C o n ch i s d o e s  
not  g i ve a n ame t o  what Ni cho las i s  b e ca u s e  tha t wou l d  
d i mi n i sh i t s powe r . N i cho l a s  a s ks Mr s . d e  S e i t a s  i f  the 
expe r i e n c e s . C on ch i s  d e s c r i be s  a c t ua l l y h a p p e n e d .  She 
wo u l d  o n l y  r e p e a t  wha t Conch i s  had  t o l d  h e r : " ' An answer 
is a lway s a f o rm of d e a th ' " ( 5 7 5 ) . I f , f o r  examp l e , 
N i cho l a s  k n e w  t h a t  the eve n t s  d i d  n o t  t a ke p l a c e , he wou l d  
wond e r  why C o n ch i s  h a d  t o l d  h i m  about them . Wha t  sho u l d  
c on c e r n  h i m  i s  n o t  the i r  a u t hen t i c i t y , b u t  r a th e r  the i r  
r e l eva n c e  t o  h i s  s i t ua t i on . 
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N i ch o l as mus t  know eve r y th i ng a b o u t  wha t  i s  
happe n i ng t o  h i m . He  up s e t s  L i l y  whe n  he  a s k s  the 
c i r c um s tan c e s  s u r r ound i ng the event s  at  Bour an i . She a s k s : 
" Why mus t  y o u  a lway s  know wher e  y o u  a r e ? Why 
have y o u  no i magi na t i on , no humo r , no  p a t i e n c e ?  
Y o u  a r e  l i ke a ch i l d who t e a r s  a b e a u t i f u l  t o y  
t o  p i e c e s  t o  s e e  h o w  i t  i s  m a d e . You have no  
i magi na t i on . . no  p o e t r y . "  ( 1 9 3 ) 
He con s t a n t l y  w a n t s  t o  know why the s e  thi ngs ha p p en ,  but 
f a i l s t o  s e e  the mo r e  i mp o r t a n t  f a c t o r  o f  wha t i s  
happeni ng t o  h i m . N i cho l a s  f a i l s  to  s e e  the my s t e r y  o f  
l i f e  and t h e  powe r i t  e ngend e r s . Conch i s  t e l l s  h i m  o f  how 
h i s own p e r c e p t i ons o f  l i f e  h a d  change d . S i nce he  w a s  a 
s c i e n t i s t , he  " pu r s u e d " and " wo r sh i ppe d " the m e aning o f  
l i f e r a th e r  than the mys t e r y  i n  i t  ( 3 7 0 ) . But  then the 
change o c c u r r e d . C onch i s  s a y s : 
" I  s aw t ha t  the a t t emp t to  s c i ent i ze r ea l i ty ,  to 
name i t  and c l a s s i fy it a n d  v i v i s e c t  i t  out of 
exi s t e n c e , wa s l i k e  t r y i ng t o  r emove a l l  the a i r  
f r om a tmo s phe r e . I n  the c r e a t i ng o f  the vacuum 
i t  w a s  t h e  expe r i men t e r  who d i ed , b e c a u s e he  w a s  
ins i d e  the vacuum . " ( 3 7 0 ) 
Conch i s  s e ems · t o i mp l y  tha t once a th i ng i s  nam e d  i t  i s  
known ; o n c e  i t  i s  known , i t s s igni f i ca n c e  i s  l i k e l y  t o  be 
f o r s a k e n  in the que s t  for other knowl e dge . 
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N i ch o l a s  d i s c ove r s  th i s  th i ng w i th "no n ame " whe n  he 
me e t s  A l i s on l n  R egen t's P a r k . Af t e r  he  s t r i ke s  h e r , they 
" s t a r ed w i l d l y  a t  e a ch o ther f o r  a moment . No t i n  l ove . No 
n ame , no name , but  u n a b l e to we a r  ma s k s " ( 6 0 4 ) . I f  N i cho l a s  
knew the name o f  wha t  wa s t r ans p i r ing be tw e e n  h i m and Al i s on 
i t s  powe r - - i t s my s t e ry - -wo u l d  be l os t . W i thou t knowi ng wha t  
i t  i s , N i cho l a s  mu s t  concent r a t e  on i t s  e f f e c t  on  h i m  and 
h i s r e l a t i on s h i p  w i t h Al i s on . Th i s  n e e d  f or my s t e ry 
p a r a l l e l s  C onch i s's l o s s  o f  i n t e r e s t  i n  h i s na t ur e s t ud i e s 
and h i s s u b s e qu e n t  p r e f e r enc e o f  " the my s t e r y  o f  b i r d s • 
vo i c e s  t o  a n y  s c i e n t i f i c exp l ana � i on o f  them " ( 3 7 0 ) . 
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The ma s qu e  i s  a me t a pho r ; Conch i s  a l s o  s e ems to  be a 
me t a phor , a c t i ng a s  me d i a t o r  b e t w e e n  the i n d i v i d u a l  and h i s 
env i r onme n t . Conchi s ' s  "r e a l i s t i c  l eve l o f  i n t e r p r e t a t i on "  
i s  tha t o f  a h uman agent f or h i s  met apho r i c a l  r o l e . O f  
metapho r s  F ow l e s  s ay s : 
One  c a n n o t  d e s cr i b e ;  on l y  g i ve m e t a pho r s  tha t 
i nd i c a t e  i t . A l l human mod e s  o f  d e s c r i pt i on 
. a r e  m e t apho r i ca l . Even the mos t  p r ec i s e 
s c i e n t i f i c  d e s c r i pt i on o f  a n  obj e c t  o r  movement 
i s  a t i s s ue o f  me t a phor s .  
Un f i n i sh e d  Nove l " 1 6 5 ) 
( "No t e s  o n  a n  
Ma da chy i s  con c e r n e d  w i th whethe r  C o n c h i s ' s  mo t i ve s 
a r e  " be n evol e n t " o r  "mal evo l e n t  . .. He  b e l i eve s t hat end o f  
the godgame j u s t i f i e s  t h e  mean s . He  wr i t e s : 
I t  d o e s  n o t  ma t t e r  wha t Conch i s '  mot i v e s  a r e  
s i n c e  the e n d  re s u l t  f o r  Ur f e , tho u gh p a i n f u l  i n  
the p r o c e s s , c on t r i bu t e s  m a r k e d l y  t o  h i s  
m a t ur i t y . . . .  Conch i s i s  above goo d  a n d  e v i l 
i n  h i s  mo t i va t i on but shou l d  s u r e l y  b e  
c on s i d e r e d  benevo l en t  i n  i n t e n t i on . ( 8 3 )  
C o n ch i s  and S a r ah � powe r ; C l e gg and the bu rgl a r 
abu s e powe r . M i r a n d a  wr i t e s  about C l egg i n  h e r  d i a r y : 
I h a t e  the way I have cha nge d . 
I a cc e p t  too  much . To begi n w i th I tho ught I 
mu s t  f or c e  mys e l f  to  be ma t t e r -o f - f ac t , n o t l e t  
h i s abno rma l ity t a k e  c on t r o l  o f  t h e  s i t ua t i on .  
B u t  h e  m i ght have p l ann e d  i t . He ' s  ge t t i ng me 
to behave exa c t l y  a s  he wa n t s . ( C  1 2 1 ) 
La t e r  s h e  wr i t e s : 
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T h e  s h e e r  j oy o f  hav i ng m e  und e r  h i s p o w e r , o f  
be i ng a b l e t o  s pe n d  a l l  a n d  eve r y  d a y  s t a r i ng a t  
me . He d o e s n ' t  c a r e  wha t  I s ay o r  h o w  I f e e l - -my 
f e e l i ngs a r e  mean i ngl e s s  to h i m- - i t ' s  t h e  f ac t  
tha t h e ' s  go t me . ( £  1 5 0 ) 
The u s e  a n d  a b u s e  o f  pow e r  i s  omn i pr e s en t . R o s emary 
L a ughl i n  w r i t e's : 
F o r  F ow l e s  . . the p r oc e s s  o r  the e vo l u t i on o f  
o n e  i n d i v i d u a l's a t t emp t s  t o  exer t  h i s p e r s on a l 
powe r ove r another ' s  body o r  s p i r i t  o r  he a r t - ­
e i t h e r  f o r  good o r  evi l - - i s  o f  p r i m a r y  
impo r t a n c e . ( 8 8 )  
She goe s  o n  t o  s a y , i n  r e f e r en c e  t o  The C o l l e c t o r , The 
F r e nch L i e u t en a n t ' s  Woman , and The Magu s , tha t a l l  thr e e  
a r e  a l i ke i n  the i r  conce r n  w i th powe r - - " th e  p o w e r  tha t one 
p e r s on can w i e l d  over a n o th e r  to  v i o l a t e  h i m , a nn i h i l a t e  
h i m , o r  even , i r on i ca l l y , t o  he l p  h i m  a ch i eve a f u l l n e s s  
o f  p e r s on a l i ty a n d  human i ty "  ( 7 1 ) .  
Ma d a chy a l s o s e e s  Conchi s's man i pu l a t i ve qua l i t i e s . 
He w r i t e s : 
C o n c h i s r e cogn i z e s  the n e e d  f o r  ha z a r d , a n d  he 
t e a che s U r f e  t h i s n e ed . The expe r i en c e s  t h a t  
C o n c h i s d e s c r i be s  to  Ur f e  a r e  o f t e n  m a t t e r s o f  
h a z a r d , bu t once they a r e  u s e d  t o  i n s t r u c t  or  
i n f l u e n c e  Ur f e , t h e y  become i n s t r um e n t s  of  
ma n i pu l a t i on .  ( 8 3 ) 
Th i s  man i pu l a t i on by Conch i s  i s  n e ce s s a r y  f o r  s eve r a l 
r ea s o n s . O n e  i s  tha t i t  u l t i ma t e l y  bene f i t s N i c h o l a s ; 
another i s  t h a t  to  s ucce s s f u l l y  accomp l i sh the obj ec t i ve s  
s e t  f o r t h  b y  Conch i s a n d  h i s a s s o c i a t e s  i n  " cha r t i ng the 
voy age , "  a n  o u t s i d e  f or c e  s uch a s  Conch i s m u s t b e  
empl oy e d . R o be r t  S cho l e s  wr i t e s : 
A l i s on d i agnos e s  N i cho l a s ' s  a i l m e n t p e r f e c t l y , 
b u t  she  c a nnot c u r e  i t  he r s e l f .  B ec a u s e  
N i cho l a s  i s  so  i n s u l a t e d  i n  h i s e s the t i c  wo r l d , 
he c a n  o n l y  be r e a ch e d  e s the t i c a l l y , a n d  A l i s on 
i s  t oo " r e a l 11 to  r e a ch h i m · on th i s  l ev e l . Thi s  
i s  whe r e  Conch i s  comes i n . He i s  t h e  m ag i c i a n 
who c a n  b r e a k  the s pe l l  and r e s t o r e  N i c ho l a s  t o  
r ea l i ty . ( 5) 
Scho l e s  c on t i nu e s  by s a y i ng tha t a f te r  N i cho l a s  i s  p u t  
thro ugh the ma s q u e , he  i s  l e f t  " hungry f o r  r e a l i ty . " 
Scho l e s expl a i ns tha t " by ma k i ng the e s th e t i c  game p a i n f u l 
enough , C o n ch i s t e a c h e s  Ni cho l a s  to accept t h e  p a i n  o f  
l i f e "  ( 6 ) . N i cho l a s -- s e l f -c e n t e r ed and c a l l ou s - - i s  
br ought t o  Conch i s t o  " be ta ught a l e s s on , " j us t  a s  
Mi ra n d a  w a n t s  t o  t e a c h  C l egg . She wr i t e s : " I f ee l  I ' ve 
go t  t o  s h ow h i m  how d e c e n t  human b e i ngs l i ve a n d  behave " 
( C  1 2 2 ) .  Th i s  r ep r e s en t s  the d i s � i nct i on b e t w e e n  the Many 
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and the Few . M i r and a wr i t e s  tha t the way she f e els i s  
tha t  s h e  i s  a memb e r  o f  "a s o r t  o f  band o f  p eo p l e  who have 
to  s t and a ga i ns t  all the r e s t " ( C  1 9 2 ) . S a r a h  h a s  a l s o  
b e en t e a c h i ng Cha r l e s . At the i r  f i na l me e t {ng i n  Exe t e r , 
when h e  d i s cove r s  the r e  was  no Fr ench l i e u t enan t , C ha r l e s  
r e a l i z e s  t h a t  S a r ah ' s  a c t i ons w e r e  d e s i gne d "t o put h i m  
t o ta l l y  i n  h e r  powe r " ( FLW 2 7 8 ) . A f t e r  r e f l ec t i ng on h e r  
cond uct , h e  d e t e rm i ne s  tha t S a r ah sta n d s  f or " c r u el but 
nec e s s a ry . . f r e edom "  ( FLW 2 8 7 ) . 
Fowl e s ' s  novels thu s  po int to  thi s r e l a t i on sh i p  
betwe en the "t e a che r " and h i s o r  her "pupi l s . "  In The 
Magu s , Ma d a chy a l s o s e e s  man i p u l at i on and ha z a r d  a s  k e y  
theme s . H a z a r d , h e  s a y s , i s  m o r e  than s imply f a t e  o r  
chanc e . He r e  i t  i s  c l o s e r t o  a my s t ery . But , h e  s a y s : 
"Rega r d l e s s  o f  the proc e s s , the end r e s ult o f  my s t e r y  and 
ha z a r d  be come s a benevolent f o rce in tha t t h es e  e l em e n t s  
a r e  nec e s s a ry f o r  a n  au thent i c  exi s t ence " ( 8 1 - 8 2 ) .  
Conchi s c o n f r ont s N i cho l a s  w i t h ha zard , o r  the u n knowable , 
and f o r c e s  h im t o  accept i t s  d i c t a t e s . 
F ow l e s  i s  i nf l uenc e d  by ex i s t e n t i a l i sm ,  b u t  
Scho l e s  wr i t e s  tha t  t h e  exi s t e n t i a l i sm in T h e  Magus i s  no t 
qu i t e the s ame a s  tha t advoc a t e d  by the F r ench n ouve a u  
roman . The F r ench f o und tha t "the bana l i ty o f  q uo t i d e an 
[ s i c ] ex i stenc e i s  an unque s t i one d f i r s t  premi s e " ( 8 ) . 
But Schole s wr i t e s  tha t t o  Fow l e s , 
r e a l i t y i s  no t bana l . . . . . The wo r l d  i s  no t 
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d e a d  a n d  n a u s e a t i ng .  I t  i s  a l i v e  a n d  
u nk n owab l e , a n d  the r e f o r e  i nv igor a t i ng .  T o  
a c ce p t  i t s u n f a thomab l e  my s t e r y  o n e  m u s t  b e c ome 
e q ua l l y  un f a thomabl e ,  one mus t  a c c ep t  o ne ' s  own 
my s t e r y  and become a magi c i an . ( 8 )  
Conch i s  t e l l s  N i ch o l a s : 
"Gr e e c e  i s  l i ke a m i r r o r . I t  m a k e s  y o u  
s u f f e r . Then y o u  l e a r n . "  
" To l i ve a l on e ? "  
" To l i ve .  Wi t h  th i ngs a s  t h e y  a r e . " 
E l l en McDa n i e l s t a t e s : 
Th e godgames o f  S a rah a n d  C onch i s p rove t o  be  
va l ua b l e d ev i c e s  f o r  e d u ca t i ng t h e  two m e n  
[ Ch a r l e s  a n d  N i cho l a s ] .  Howeve r , t � e  go dgame s 
a r e  s t i l l  game s . The y  a r e  l i m i t e d , c on t r i ve d  
expe r i e n c e s  t h a t , tho ugh i n s t r uc t i ve , c a nn o t  be  
s u b s t i t u t e d  f o r  l i f e  in  the r e a l  w o r l d  of  human 
a c t i on . Conch i s  and S a rah have h e l pe d  N i cho l a s  
a n d  C ha r l e s  s e e  through the i r  f i r s t  m i s t a k e n  
i d en t i t i e s , but  t h e  t w o  m e n  s t i l l  m u s t s e p a r a t e  
t h e i r  r e a l  i d en t i t i e s f r om the i r  r o l e s  i n  t h e  
go dgame s .  ( 3 7 ) 
The que s t i on i s : H a s  N i cho l a s  s e pa r a t e d h i mS e l f  f r om the 
game , and i s  he  c a p a b l e o f  cha ng i ng h i s  l i f e in l i gh t  of 
the game ' s  h e ur i s t i c i ns t r u c t i on ?  
La ugh l i n  s e e s  " the gr e a t e s t  power one  c a n  exer c i s e  
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ove r a n o t h e r i s  t o  make h im awa r e  o f  h i s f r e e d om , h i s  
i d e n t i ty t h r ough cho i ce "  ( 8 2 ) . Conch i s  h a s a t t e mp t e d  t o  
d e f i ne o r  r e d e f i ne " f r e e d om "  w i th o t h e r  s ubj ec t s  p r i or t o  
do i ng s o  f o r  N i cho l a s . He w a s s uc c e s s f u l  w i t h  J ohn 
Leve r r i e r , but un s ucce s s f u l  w i th S andy M i t f o r d . C o n ch i s 
ha s now woven h i s  s p e l l on  N i cho l a s  Ur f e , a n d  i s  a pp a r en t l y  
s ucc e s s f u l . 
CHAPTER I V  
' R E SULTS OF THE EXPER I ENC E 
Te s t s  a n d  expe r imen t s  and even g a m e s  p r o d u c e  
r e s u l t s - - th i s i s  one r e a s o n  t h e y  a r e  c o n d u c t e d . S om e t ime s 
the s e  r e s u l t s  a r e  expec t e d , s ome t i me s o n l y  a nt i c i pa t e d , 
and s ome t i m e s  · a  comp l e t e  s u r pr i s e . 
N i cho l a s  U r f e  ha s b e e n  a p a r t  o f  a g ame - - The 
Godgame . He h a s  b e e n  t e s t e d  and expe r i men t e d  on  t o  
d e t e rm i n e  how h i s  p r e s e n t  a t t i t u d e s c a n  be  mod i f i e d f o r  
t h e  g o o d  o f  h i ms e l f  a n d  o f  s o c i e ty . The i nt e r me d i a t e  
r e s u l t s  ( th o s e  e n c o un t e r e d  d u r i ng the g ame ) c o u l d  p r o ba b l y  
be ca l l e d  p r e d i c t a b l e - - a  va s c i l l a t i on be twe e n  h i s c u r r e n t  
a t t i t ud e s  a nd tho s e  i mpr e s s e d  upon h i m  b y  the Go d g am e . 
The e n d  r e s u l t , howeve r ,  i s  n o t  tha t  s i mpl e t o  p r e d i c t . A 
p o s i t i ve r e s ul t  d e p e n d s  upon the p e r s on i n  t h e  g am e , 
whe the r o r  n o t  he  i s  w i l l i ng t o  a s s i m i l a te the i n s t r u c t i on 
a n d  a pp l y  i t .  Mi t f o r d  wa s i nc a p a b l e o f  d o i ng t h i s , 
whe r e a s  Lever r i e r  s uc c e e d e d . 
Be c a u s e  o f  the nove l ' s  amb i guous  end i ng , the  
c r i t i ca l  q u e s t i on i s : Did  N i cho l a s  l e a r n  wha t C onch i s 
a t t emp t e d  t o  t e ach h i m ?  C r i t i ca l  op i n i on i s  d i v i d e d , 
a l though mo r e  c r i t i c s  sha r e  the op i n i on t h a t  N i c h o l a s  
d i d  i nd e e d  pa s s  Conch i s ' s  t e s t . Scho l e s  exp l a i n s t h e  
purpo s e  o f  th i s  t e s t : 
Wha t  N i cho l a s  c a n n o t  s e e  . . .  i s  tha t C o n ch i s  
i s  p l a y i n g a " g o d g ame " w i th h im for  h i s own 
s a ke . An d the purpo s e  of the g o d g am e  i s  t o  
t e a ch N i cho l a s  t o  be come a Ma g u s  i n  h i s  own 
r i gh t . . A mag i c i a n . . i s  o n e  who a c c e p t s  
t h e  r e a l i t y of t h e  a ppe a r a n c e s  a r o u n d  h i m  a s  
su f f i c i e n t . H e  a b a n d o n s  me t aphy s i c s f o r  
ex i s t en c e . And by becom i n g  a ma g i c i a n h e  
a c c e p t s  r e spon s i b i l i ty f o r  tho s e  a pp e a r a n c e s . 
( 7 ) 
To t h i s  po i n t i n  h i s  l i f e N i chol a s  ha s n o t  t a k e n  
r e s po n s i b i l i t y f o r  h i s  a c t i on s . Ra ckham d e s c r i be s  
N i cho l a s ' s  s i t ua t i on : 
By p a r t i c i p a t i n g i n  a s e em i n g l y  m e a n i ng l e s s  
s e r i e s o f  exper i e n c e s  . a p a t t er n  b e g i n s t o  
eme r g e  a n d  N i ch o l a s  r e a l i z e s  tha t h e  h a s  b e e n  
p l a y i ng a g ame a l l  h i s  l i f e ,  a v e r i t a b l e g o d g ame 
in wh i ch we a l l  p a r t i c i pa t e , c a s t i ng our f e l l ow 
human be i ng s  i n t o  a r t i f i c i a l  r o l e s  a n d  d em a n d i ng 
t h e y  a c t  out the i r  par t s , w i tho u t  r e g a r d t o  
hone s ty o r  i nn e r  f e e l i ng . ( 9 5 )  
S a e e d a  Kha n , howeve r ,  i s  c a u t i ou s l y  o p t i m i s t i c  a b o u t  
N i cho l a s ' s  f ut u r e . He wr i t e s : " N i ch o l a s  may b e c om e  one 
of the ' e l e c t ' i f  he can l e a r n f r om h i s expe r i en c e s  a n d  
n o t  c on t i n u e  t o  l a b o r  un d e r  d e l u s i on s " ( 4 0 ,  my emph a s i s ) . 
E a r l y  i n  t he i r  r e l a t i on s h i p ,  Conch i s  t e l l s  
N i cho l a s  t h a t h e  i s  " s t i l l  becom i n g . No t b e i n g " ( 1 0 5 ) . 
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A t  the  t i m e  N i cho l a s  i s  c e r t a i n l y  u n a wa r e  o f  t h e  d i f f e re n c e . 
S a a r i  b e l i ev e s  t h a t a f t e r  N i chol a s  d i s t i n g u i s h e s  b e tw e e n  
" be com i ng a n d  b e 1 ng . . h e  wi l l  be e l e c t , r e s p on s i b l e  
a n d  f r e e  i n  a wor l d  th a t  va l u e s  the oppo s i t e '' ( 5 2 ) . 
A l l t h r o J. g h  t h e  nove l Ni cho l a s  i s  " be c om i n g . "  
The r e  i s  a c o n s t ·· n t  va c i l l a t i on i n  N i ch o l a s ' s  a t t i t u d e s . 
At one t i m e  h e  s c.  y s  h e  i s  " s i ck o f  the 1va y  a m e r e  b o d i l y 
n e e d  thr e a t en e d t o  d i s t o r t  my l i f e '' ( 1 8 ) , y e t  h e  c on t i n u e s  
to exp l o i t  women i n  s a t i s f a c t i on o f  tha t n e e d . When he 
me e t s  A l i s on , he  w a n t s  t o  be w i th her on l y  un t i l  she beg i ns 
" g e t t i ng s e r i o u s , "  t h e n  he l e aves her . He i s  a t t r a c t ed t o  
Ju l i e , b u t  i s  " r e - a t t r a c t e d " to A l i son f o l l ow i n g n ew s  o f  
he r s u i c i d e , f or wh i ch he f e e l s  g u i l t y . M a d a chy d e s c r i be s  
th i s  f o rwa r d /b a c kw a rd movemen t :  " Al though a g on i z i n g l y  s l ow ,  
Ur f e ' s  p r og r e s s  a n d  g r owth a r e  s t e a d y . He o f t e n  r eve r t s  t o  
h i s s e l f i s h n e s �  bu t c on t i n ues  a g r a d u a l va c i l l a t i n g movemen t  
towa rd p e r s ona l f r e ed om "  ( 6 7 ) . 
S e ve r a l  c r i t i c s  s e e  no moveme n t  ( or o n l y  l i m i t e d  
movemen t ) t owa r d  becom i ng e l e c t . S a a r i  wr i t e s  t h a t 
Ni cho l a s  " i s c ap a b l e  o f  ma k i n g  the cho i c e o f  the e l e c t "  
s i nce h e  r e f u s e s  t o  s t r ik e  Jul i e  w i th the c a t , b u t  S a a r i  
n o t e s  t h a t N i cho l a s  " ha s  n o t  y e t  m a d e  i t  a mor a l  
i mper a t i ve t h a t w i l l  change h i s  behav i o r " ( 7 0 ) . S a a r i  
a l s o  s a ys t h a t  a f t e r  N i ch o l a s ' s me e t i ng w i th Mr s .  d e  
S e i t a s , h i s " ho s t i l i t y towa r d  h e r and  C onch i s  w i l l
 n o t  
ab a t e " a n d  t h e  me e t i n g e n d s  " i n n ame - c a l l i n g  wh i
ch u r ther 
prove s h e  c an n o t  a ccept a n d  l e a r n  f r om h i s m i s t a k e s " ( 7 0 ) . 
B u t  i s  the s i t ua t i on s u ch tha t he  c a n n o t  l e a r n  
f r om tho s e  m i s t a k e s , o r  i s  i t  tha t  h e  h a s  n o t  h a d  e n ough 
t i me ? N i cho l a s  i s  " be c om i n g " r i ght t o  the e n d . J u s t  a s  
h e  b e g i n s  t o  a cc e p t  o n e  o f  C onch i s ' s  l e s s on s , s ome t h i ng 
unexpe c t e d  o c c ur s tha t c a u s e s  h i m  t o  momen t a r i ly f o r g e t  
wha t he h a s  l e a r n e d . F o r  examp l e , h e  i s  a n g r y  a t  A l i s on 
whe n  t h e y  a r e i n  Athen s . When he  l ea r n s  o f  h e r  d e a th , he 
f ee l s  g u i l t y and r e cogn i z e s  her for wha t  she  w a s . H e  
exam i n e s  pho t o s  o f  Al i son a n d  h i m  whe n  they we r e  i n  Gr e e c e  
tha t  Ann T a y l o r  h a d  s e n t  h i m . He r e ca l l s : 
[ H ] ow I h a d  t a l ke d  a b o u t  my f a th e r , h a d  even 
then o n l y  been able to t a l k  to  her l i ke t h a t  
b e c au s e  o f  h e r  hone s ty ; becau s e  I kn e w  she wa s a 
m i r r o r  tha t d i d  n o t  l i e ;  who s e  i n t e r e s t  i n  me 
wa s r e a l ; who s e  l ove wa s r e a l . Tha t  h a d  b e e n  
he r s up r eme v i r tue : a con s t a n t  r e a l i t y .  ( 4 8 7 ) 
I f  Al i s o n  i s  r ea l i ty , then L i l y  i s  i l l u s i on , or  f i c t i on .  
N i cho l a s ' s  l i f e  h a s  b e e n  compr i s e d  o f  r e l a t i on s h i p s b a s e d  
on a f i c t i on , a f a l s e  a s s umpt i on tha t o n e  l i ve s e n t i r e l y  
a s  o n e  w a n t s . W i th L i l y  cha ng i ng her  i d e n t i ty f r om L i ly , 
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Conch i s ' s  d e a d  f i a n c e e , t o  J u l i e  the a c t r e s s  t o  Dr . Maxwe l l  
the p s y c ho l og i s t , N i cho l a s  f i n d s  n o th i ng o n  Phr a x o s  h e  c a n  
. .  
be l i eve i n  w i th c e r t a i n t y . Wha t  h e  com e s  t o  be l i eve i n  i s  
Al i s on . He s ay s  o f  h e r : " He r  s p e c i a l  g en i us , o r  
un i qu e n e s s ,  wa s h e r  norma l i t y ,  h e r r e a l i ty ,  h e r  
pr e d i ct a b i l i t y ;  h e r  cry s t a l  c o r e  o f  nonb e t r a y a l ;  he r 
a t t a chment t o  a l l  tha t L i l y  wa s n o t " ( 5 0 2 ) . B e c a u s e  she 
r e p r e s e n t s  " c ons t a n t  r e a l i ty "  t o  N i cho l a s , tha t  wou l d  s e em 
t o  n e g a t e  Fow l e s ' s  i mpor t a n t  qua l i ty o f  l i f e : my s t e r y . 
I f  s om e t h i ng i s  s t e a dy a n d  p r e d i ct a bl e , how c ari i t  h ave 
mys t e r y , t o o ? My s t e r y  exi s t s  in r ea l i ty p r ob a b l y  b e c a u s e  
r e a l i ty i s  n o t  " h a nd e d " t o  a ny on e . He mus t  w o r k  f o r  i t . 
As P e t e r  Wo l f e po i nt s  out : " The exi s t en t i a l i s t d i s c ove r s  
r e a l i ty by  a c t i ng o n  i t "  ( 2 5 ) . Wo l f e c e r t a i n l y  u s e s  the 
t e rm " ex i s t � n t i a l i s t "  t o  r e f e r  to anyone c o n c e r n e d  w i th 
f i nd i n g  h i s  o r  h e r  own i nd i v i d u a l i t y .  S i n c e  f r e e d om r u n s  
be twe e n  i n d i v i d ua l s , e ach new s i t u a t i on i s  i nt r i n s i ca l l y 
my s te r i ou s . 
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A s  h e  exam i n es  the pho t o s , ·he a dm i t s  t o  h i ms e l f  h i s 
f a i l i ng s : 
Wha t  wa s I ?  Exa c t l y  wha t  Conch i s h a d  h a d  me 
t o l d : n o th i ng but the s um of c o un t l e s s  wr ong 
tu r n i ng s  . . . .  [ A ] l l my l i f e I had t r i e d to 
turn l i f e i n to f i ct i on , t o  ho l d  r e a l i t y away . 
. And now I s aw i t , I s a w  i t  a d e a th t o o  
l a t e . { 4 8 7 )  
The s e  f e e l i ng s  cha ng e , howeve r , when he f i n d s  Al i s on i s  
a l i ve . Upon s ee i ng her he " an g r i l y c r i ed h e r  name " a n d , 
a f t e r  s e a r ch i ng u n s ucce s s f u l l y  f o r  her , i s  " un a b l e t o  
th i nk , u n a b l e  t o  d o  anyth i ng b u t  s ay h e r  name a n d  c r u sh i t  
s a va g e l y  b e t w e e n  my t e e th " (51 0 ) .  
N i cho l a s  r e t urns t o  Lon don t o  s e a r ch f o r  A l i s on 
and t o  u n r ave l the  my s t e ry o f  Phr axo s . Ma d a chy n o t e s  tha t 
a s  h e  s e a r ch e s  f o r  h e r  " he becomes awa r e  o f  t h e  cha n g e s  
w i th i n  h i m s e l f  a n d  comes t o  a ppr ec i a t e  wha t  C o n c h i s '  
mach i na t i on s have a ccompl i shed , de s p i t e t h e  p a i n "  ( 6 9 ) . 
N i cho l a s  r e f l e c t s  on the eve n t s  t h a t  t o o k  p l a c e  o n  
Phr a xo s : 
S lowl y  I came to r e a l i z e t h a t m y  d i l emma wa s i n  
f a c t  a s o r t  o f  d e  f a c t o  f o r g ive n e s s , a 
c o n d ona t i on o f  wha t  h a d  b e e n  d o n e  t o  me ; even 
though , s t i l l  too s or e  to a cc e p t  tha t  s ome t h i n g  
a c t i ve h a d  t aken pl a c e , I thought o f  " d o n e " i n  
t h e  p a s s ive s e n s e . ( 5 2 5 ) 
Conch i s  h a s  " d one " the s e  th i ng s  t o  N i cho l a s  t o  h e l p  h i m . 
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I n  Man t i s s a , E r a t o  g i ve s Mi l e s a s u g g e s t i on f o r  c h a n g i ng 
h i s t ext a f t e r  he had l a bo red u n s u c c e s s fu l ly t o  c r e a t e  a 
h e r o i n e . Er a t o  t e l l s  Mi l e s  she m a d e  the c h a n g e  b e c a u s e  she 
"was only be i ng c r ue l to be k i nd " ( 1 6 0 ) . Tha t  s e ems t o  be 
Conch i s ' s  a i m a l s o : in o r d e r  to he l p , one mu s t , t o  a 
c e r t a i n  ex t e n t , h u r t  anothe r . Fow l e s  e choe s  t h i s  thought 
in The Ar i s t o s  whe n  h e  s ay s : 
Wha t  we c a l l  s u f f e r i ng , d e a th , d i s a s t e r ,  
m i s f or tun e ,  t r a gedy , we shou l d  c a l l  t h e  p r i c e o f . 
f r e e d om .  The on l y  a l t e rna t i ve t o  th i s  s u f f e r i ng 
f r e e d om i s  an  un s u f f e r i ng u n f r e e dom .  ( 1 8 ) 
Al though h e  may n o t  be r e a dy a t  th i s  p o i n t t o  
a dm i t  t h a t the  expe r i ence on Phr a xo s  w a s  c omp l e t e l y  
be ne f i c i a l , N i cho l a s  s ens e s  tha t s ome t h i ng p o s i t i ve h a s  
t a ke n  p l a c e . He g o e s to a n  I t a l i a n  r e s t a u r a n t  i n  Lon d on 
tha t he a n d  Al i s on f r e q u e n t e d . He  n o t e s  t h a t " th e  
c l i e n t e l e  h a d  n o t  chang e d , b u t  I h a d " ( 5 2 2 ) . He h a s " a  
d i m  conv i c t i on o f  havi ng  e n t e r e d  s ome d e e p e r , w i s e r  
e s o t e r i c  s oc i e t y " a f t e r  u n d e r g o i ng the exp e r i en c e s  ( 4 6 7 ) . 
Fo l l ow i n g  the  d i s i n t ox i ca t i on ,  he i s  s e t  f r e e  a t  
Mon emva s i a  a n d  s e e s  h i ms e l f  " be i ng f r e e  a g a i n , b u t  i n  a 
new f r e e dom. . . purg e d  i n  s ome w a y " ( 4 8 1 ) .  
Th i s  n ew f r e ed om N i ch o l a s  ha s a cqu i r e d p e rm i t s  h i m  
t o  s e e  wh a t  e r r o r s  h e  comm i t s  very s oon a f t e r  h e  c omm i t s 
them , r a t h e r than l o ng a f t e r , a s  w i th Al i s on . I n  L o n d on , 
N i ch o l a s  s pe n d s  t i me w i t h  a young gi r l  n am e d  J o j o .  He 
wa n t s  n o t h i ng of her but compa n i on sh i p . She , on  the  o ther 
hand , be g i n s t o  wa n t  m o r e  t h an th a t  f r om h i m . He hu r t s  
he r f e e l i n g s  whe n  h e  i s  a d am a n t  t h a t  h e  d o e s  n o t  wa n t  t o  
s l e e p  w i th h e r , t h a t  h e  i s  wa i t i ng f o r  a g i r l t o  r e t u r n  
f rom Au s t r a l i a . Af t er he t e l l s  he r a b o u t Al i s on a n d  
J ul i e , he t h i nk s  a bout h u r t i n g  p e o p l e : 
I t  wa s t h e  o n l y  t r uth t h a t  ma t t e r e d , i t  wa s the 
on l y  mo r a l i t y tha t ma t t e r e d , the o n l y  s i n , the 
on l y  c r i me . Once a g a i n  I had comm i t t e d  the one 
un f o rg i va b l e :  
( 5 8 9 ) 
I h a d  hur t an  i nn o c e n t  p e r s o n . 
As h e  s i t s w i th Joj o ,  N i ch o l a s  t n i n k s  a bo u t t h e  n e w  
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comman dmen t  Mr s . d e  S e i t a s  h a s  a dmon i sh e d  h i m  t o  l e a r n  
a b o u t  h u r t i ng p e o p l e :  
I h a d  h a d  i t  wh i s p e r e d  i n  my e a r  o n l y  a f e w  
we e k s  b e f o r e ; I had  had  i t  d emon s t r a t e d  t o  me i n  
a way a t  my 1 1 t r i a l " ;  f o r  tha t ma t t e r  I h a d  even 
p a i d  l i p s e rv i c e  to i t  l ong be f o r e  I w e n t  t o  
G r e e c e . But now I f e l t  i t ; a n d  b y  " f e e l " I me an 
t ha t I J\:new I h a d  to cho o s e  i t , eve r y  d a y , even 
though I w e n t  on  f a i l i ng t o  keep i t , had  every 
day t o  choo s e  i t ,  eve r y  d a y  t o  t ry to  l i v e by 
i t . And  I knew t h a t  it  wa s a l l  b o u n d  u p  w i th 
Al i s on ; w i th choo s i ng Al i s on , a n d  h a v i ng t o  g o  
on choo s i ng h e r  e v e r y  d a y . ( 5 8 9 ) 
He g o e s on  t o  s a y  t h a t  the  c ommandmen t  wa s a " s i gn p o s t  t o  
m y  f u t ur e . A d u l t h o o d  wa s l i ke a moun t a i n , a n d  I s t oo d  a t  
t h e  f o o t  o f  t h i s  c l i f f  o f  i c e , th i s  i m p o s s i bl e a n d  
unc l i mb a b l e :  Thou sha l t  n o t  �i t pa i n "  ( 5 8 9 - 9 0 ) . 
N i ch o l a s  thus p r o g r e s s e s , w i th a dvan c e s  a n d  
r e t r e a t s , t o  t h e  e n d  o f  h i s  o r d e a l u Mad a chy s e e s  N i ch o l a s  
p r o gr e s s i ng " s t e a d i l y t owa r d  ma t ur i ty ,  g r e a t e r  h um a n i ty ,  
a n d  s e l f - awa r e n e s s  . . .  " ( 7 0 ) . Ma da chy empha s i z e s , 
though , t h a t N i cho l a s ' s  
f i n a l  p o s i t i on a t  the  end o f  the  nove l i s  b u t  a 
b e g i nn i ng . He ha s l e a r n e d  a g r e a t  d e a l , b u t  
Fow l e s  a l l ows o n l y  h i s p o t en t i a l  f o r  f r e e d om no t 
f u l l  b l o s s om i n g  o f  tha t f r e e d om . ( 7 0 ) 
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I n  The C o l l e c t or , M i r a n d a  f i n d s  he r s e l f a t  a beg i n n i ng n e a r  
t h e  e n d  o f  h e r  o r d e a l . In  h e r  d i a ry s h e  wr i t e s : 
I wou l d  n o t  want th i s  n o t  t o  h ave h a p p e n e d .  
Be c a u s e  i f  I e s c a p e  I sha l l  be  a c ompl e t e l y  
d i f f e r e n t  a n d  I th i nk b e t t e r  p e r s on . Bec a us e  i f  
I d on ' t  e s c a pe , i f  s ome t h i ng d r e a d f u l  h a pp en e d , 
I sha l l  s t i l l  know tha t the p e r s on I wa s a h d  
wo u l d  h a v e  s t ayed i f  th i s  h a d n ' t  h a pp e n e d  wa s 
no t the  p e r s on I now w a n t  t o  b e . ( 2 2 9 ) 
Ra ckham a l s o  f i n d s  N i cho l a s  ha s a c q u i r e d  a pot e n t i a l  f o r  
f r e e d om . He wr i t e s : 
For N i ch o l a s  the t o t a l  p a t t e r n  o f  f o r e sh o r t en e d  
expe r i e n c e s  a r t i f i c i a l l y  c r e a t e d  by C o n ch i s i n  
h i s g o d g am e  s t i mu l a t e s  a r e s pon s e  th a t  ch a n g e s  
h i m  f r om a n  i n t e l l e c t u a l p r i g  i n t o  a t  l e a s t  the 
beg i nn i n g s  of a mo r e  s e n s i t i ve human b e i ng , 
wi l l i ng t o  r i s k eve r y th i ng on o n e  f i n a l  
i l l og i c a l  a c t . ( 9 5 )  
S im i l a r l y , i n  The F r ench L i eu t e n a n t ' s  W oma n , Cha r l e s  i s  
b r o u ght t o  a beg i n n i ng by S a r ah . Af t e r  h e r  nume r o u s  
d e c e p t i o n s , Cha r l e s  r e a l i z e s tha t h e r  a c t i on s  " we r e  but 
s t r a t eg ems t o  u n b l i n d h i m " ( 2 8 8 ) . 
The f a c t  t h a t Fow l e s  d i d  ri o t  g i ve Ni cho l a s  a 
" fu l l -bl o s s om i ng f r e e d om "  app a r en t l y  d i s t u r b s  s ome 
cr i t i cs . F r a nk Nova k wr i t e s  th a t  N i cho l a s  " i s 
f u nd amen t a l l y t h e  s ame p e r s on a t . the end o f  · th e exp e r i e nce 
t h a t  h e  wa s a t  the  beg i n n i n g : i s o l a t e d , s e l f i sh ,  
i n d ec i s i ve ,  l a c k i n g mor a l  o r  s p i r i t ua l c omm i tme n t " ( 7 6 ) . 
Novak a l s o wr i t e s : 
N i ch o l a s  f a i l s  t o  r e s p o n d  c o n s t r u c t i ve l y  t o  the 
g o d g ame : he d o e s  n o t  chan g e  s i gn i f i c a n t l y , n o r  
d o e s  h e  a c qu i r e any endur i n g va l ue s . H e  c a n  
n e i t h e r  un d e r s t a n d  n o r  ext r i ca t e  h i ms e l f  f r om 
the c omp l ex p r e d i c amen t tha t t h r e a t e n s  h i m . The 
g o d g ame i s  mean i ng f u l  to N i cho l a s  o n l y  b e c a u s e  
he b e come s t h e  c e n t e r  o f  t h e  a r t i f i c i a l  wo r l d  i t  
c r e a t e s . He p a r t i c i pa t e s  i n  i t  a n d  b e c om e s  
o b s e s s e d b y  i t  b e c a u s e t h e  exp e r i e n c e  p r omo t e s  
t h e  i l l u s i on tha t he i s  s i g n i f i c a n t , t h a t even t s  
o c c u r  a n d  o ther p e o p l e exi s t  me r e l y  f o r  h i s 
amus em e n t  and  ben e f i t . ( 7 7 - 7 8 ) 
Ma l c o lm Br ad bury o f f e r s  s i mi l a r  c omme n t s : 
Th e f i n a l  p a g e s  a r e  amb i g u ous ; we  d o  n o t  know 
wh e t h e r  Ur f e  ha s been s ave d or  d amn e d  by h i s  
exp e r i en c e s , whe th e r  t h e  mys t e r i ou s  p ow e r s  have 
w i thd r awn or r ema i n  in h i s  l i f e , whe th e r  he 
a c c e p t s  Al i s on or e n d s  the n ove l i n  r e n ewe d 
i s o l a t i on .  ( 2 6 7 ) 
Chr i s t o ph e r  Mu lvey i s  l i kewi s e  d i s a ppo i n t e d  tha t Fowl e s  
d o e s  n o t  s how whe ther o r  n o t  Ni cho l a s  h a s  l e a r n e d h i s 
l e s s o n  ( 6 1 ) . 
F ow l e s  s e ems t o  d e f en d  the  ba s i c  c on c e p t o f  the 
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amb i g u o u s  e n d i ng ( a s w e l l a s  the mu l t i pl e  e n d i n g  o f  The 
F r ench L i e u t en a n t ' s  Woman ) .  Man t i s s a  t r a c e s  a s t o r y ' s  
d eve l opmen t  f r om i de a  to p a g e  t o  r ev i s i on .  M i l e s  a n d  
E r a t o  d i s cu s s  wha t f i c t i on shoul d  b e  a n d  wha t s t r u c t u r e  i t  
sho u l d  a s s um e . They d i s cus s the a cc e p t a b i l i ty o f  the  
i nconc l u s i ve and the mul t i p l e  end i ng . Mant i s s a  i t s e l f  
e n d s  i nc o nc l u s i ve l y . Througho u t  the  b o o k  Mi l e s  a n d  h i s  
mu s e  t a l k  a b o u t  l i t e r a ry po s s i b i l i t i e s . A t  the  e n d , s h e  
( now b a c k  i n  the g u i s e o f  Dr . De l f i e ) a n d  Nur s e  C o r y  l e ave 
Mi l e s  u n c on s c i ou s  on  the bed . The r e a d e r  i s  n o t  c e r t a i n  
i f  s h e  h a s  w o n  the i r  b a t t l e  over wor d s  a n d  h a d  h e r  i d e a s  
a cc e p t e d , o r i f  M i l e s , a s  a u th o r , h a s s i mpl y  r e a ch e d  a n  
i mpa s s e  be c a u s e  t h i s i d e a  d i dn ' t  wo r k  a n d  w i l l  g o  on  t o  
a n o t he r . 
64  
A f o o t n o t e  d e f i n e s  mant i s s a  a s  " ' An a dd i t i on o f  
comp a r a t i ve l y  sma l l  i mpo r t a nce , e s p e c i a l l y t o  a l i t er a ry 
e f f o r t  o r  d i s c ou r s e ' " ( 1 8 8 ) . I f  the  ent i r e wor k  shows no  
great  i mpor t a n c e , p e rhaps i t s i nd i v i du a l  e l emen t s d o  not  d o  
s o  e i th e r . P e r h a p s  i t  d o e s  n o t  ma t t e r  tha t  a n o v e l end s 
amb i g u o us l y ( a l though Fow l e s  d o e s  n o t  f e e l  tha t t h e  o r i g i n a l  
ve r s i on o f  The Magu s d i d ·) o r  h a s mu l t i p l e  e n d i n g s  o r  i f  i t s 
s u bj ec t i s  o n e  t h a t  i s  n o t  c o n s i d e r e d  appropr i a t e  by s ome 
s e r i ous  a u th o r s .  For examp l e , Mi l e s , as a s e r i ou s mod e r n  
wr i t e r , s a y s  t o  E r a t o : " ' I f you w a n t  s t o r y , cha r a c t e r , 
s u s pens e ,  d e s cr i pt i on , a l l  tha t an t i qua t e d  n o n s en s e  f r om 
p r e -mod er n i s t  t i m e s , then go  t o  the c i nema . Or  r e a d  
c om i c s ' "  ( 1 1 9 ) . F o r  Fowl e s  i t  s e ems tha t the f o rm o f  the 
nove l i s  n o t  as i mp o r t a n t  as the me s s ag e . 
Va r i ou s  m e d i a  i n  wh i ch a s t o r y  i s  r e l a t e d - ­
mov i e s , t e l ev i s i on p r o g r ams , o ther l i t e r a t u r e - - f r e q u e n t l y  
emp l oy a c o n c l u s i ve end i n g , wh i ch i nd i ca t e s  p r e c i s e l y wha t  
t a k e s  p l a c e  u p o n  r e s o l u t i on o f  a p r ob l em o r  s i t u a t i on . 
The Magu s i s  m o r e  s u bt l e  than th a t . Th i s  s ubt l e t y  i s  
s u f f i c i en t  t o  i nd i c a t e  p r o g r e s s , w i thout r e s o r t i ng t o  a 
ne a t l y - t i e d , d e c i s i ve end i n g . N i cho l a s  h a s  ha d · 
twenty - f i ve y e a � s  t o  d eve l o p h i s  a t t i t u d e ; s e ve r a l 
mon ths o f  a n  expe r i e n c e , even a s  e n l i gh t e n i ng a s  C o n ch i s ' s  
g o d g ame , c a nn o t  p r o d u c e  s uch i mmed i a t e , " f u l l - b l o s s om i ng " 
r e s u l t s  th a t  s ome c r i t i c s d e s i r e . 
F o w l e s  i s  a f i rm be l i eve r i n  the powe r o f  my s t e r y . 
I n  The Ar i s t o s  he wr i t e s : " Mys t e ry , or  u n k n ow i n g , i s  
e n e rg y . As  s o on a s  a my s t e r y  i s  expl a i n e d , i t  c e a s e s  t o  
b e  a s o u r c e  o f  e n e r g y " ( 2 8 ) . The f o l l owi ng o b s e rva t i on by 
Wo l f e  a d d r e s s e s  F owl e s ' s  " n e e d " f o r  my s t e r y . I t  a l s o  can 
be a p p l i e d to t h e  c ommen t s  o f  tho s e  c r i t i c s  who want a 
de c i s i ve e n d i ng f or The Magu s . Wo l f e  wr i t e s : " Th e  
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ex i s t e n c e  o f  my s t e r i e s i s  m o r e  impo r t a n t  t h a n  t h e i r  s o l u t i on 
be c a u s e  s o l u t i on s  b l ock thought . To keep o u r s e l v e s  a l e r t 
and n i mb l e - w i t t e d  we n e e d  a l l  the my s t e r y  w e  c a n  g e t " 
( 3 6 - 3 7 ) . T o  t h o s e  c r i t i c s , Wo l f e appe a r s  t o  s a y  t h a t i f  
the y  d em a n d  a n e a t l y - t i e d end i n g , they do n o t a l l ow f o r  a l l  
the p o s s i b i l i t i e s tha t exi s t  i n  e ch s i t ua t i on . Love d a y  
echo e s  t h i s  thought when h e  wr i t e s : 
F o r  l i ke C o n ch i s  on Phraxo s , The Magus o f f e r s  us  
f r e e dom , n o t  as  an  e l ement o f  i t s c on t e n t , n o t  
a s  wor d s  w i th i n  i t , but a s  a n  e l ement o f  i t s 
f orm . R e s pons i b i l i ty a n d  l ove a r e  i t s  c o n t en t , 
i t s m e s s a g e . But i n  i t s mul t i pl e  i r o n i e s i t  
emb o d i e s f r e e dom : and  i n  the s e  i ron i e s , a s  
l i k ewi s e  i n  i t s open e n d i ng , i t  f o r c e s t h e  
r e a d e r  t o  exer c i s e th i s  f r ee d om , t o  t a k e  u p  h i s  
n e c e s s a r y  c r i t i ca l  t a s k r a th e r  than l a z i l y 
a s s e n t i ng to  a s e r i e s  o f  r e a dy -m a d e  a s s e r t i on s . 
By p l a c i ng i t s e l f u n d e r  the s i gn o f  t h e  m a g u s , 
The Magus r em i n d s  us  tha t i t  i s  i l l u s i on : a n d  
by a bo l i s h i ng i t s e l f  whe n  · i t  ha s c omp l e t e d i t s 
t a s k , the book , l i ke the g o d g ame i t s e l f , 
d emon s t r a t e s  by i t s e l u s i ve a n d  i l l us i ve n a t u r e  
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tha t " an an swe r  i s  a lwa y s  a f o r m  o f  d e a th . . . . " 
( 4 5 - 4 6 ) 
As Ma d a chy a n d  othe r s  po i n t  out , t h e  s i gn i f i ca n c e  
i n  the expe r i e n c e  N i cho l a s  und e r g o e s  l i e s i n  a c c omp l i sh i ng 
a b e g i nn i ng . O l s h e n  n o t e � : 
The empha s i s  o f  The Magus i s  qu i t e c l e a r l y on 
b e g i nn i ng s , not e n d i ng s ;  on the mome n t of c ho i c e 
i n i t i a t i n g  a c t i on , n o t  on the o u t c ome o f  tha t 
a c t i on . I t  i s  the que s t  that  the nove l 
p r omo t e s , n o t  the d e s t � n a t i on ;  l i vi n g  i n  t h e  
l a by r i n t h  o f  l i f e a n d  d e r i v i n g  s t r en g t h  f rom i t s  
my s t e r i e s , n o t  f i n d i ng a w a y  o u t . ( 5 5 - 5 6 ) 
6 7  
Be r e t s  e l a bo r a t e s  o n  the  i de a  o f  the l ab y r i n t h  whe n  
he p a r a l l e l s  T h e  Magu s w i t h  the s t ory o f  D ae d a l u s  a n d  the 
Mi n o t a u r . Be r e t s  s ay s  t h a t  N i cho l a s  m u s t  
l e a rn t o  a c t  l i k e  b o t h  Da e d a l us a n d  t h e  
Mi n o t a u r . F i r s t , he mus t t ry t o  und e r s t an d  a n d  
a t t empt t o  s o lve h i s  own p r e d i c am e n t , wh i l e 
l a t e r  h e  i s  a s k e d  t o  v i ew the who l e  expe r i ence 
a s. i f  h e , h i m s e l f ,  w e r e  the c r e a t o r  a n d  
ma n i pu l a t o r  o f  h i s  env i r onmen t . The o b j e c t i ve 
o f  t h i s  nove l i s  then n o t  t o  r eo r i e n t  m a n  · s o  
tha t  h e  w i l l  b e  mor e  a b l e  t o  c o p e  w i t h  h i s  
f e e l i ng s  o f  a l i e na t i on and  i mpo t e n c e , b u t  to  
c o n s t r u c t  a n  i n d i v i d u a l  my th t h a t w i l l  
c o n s eque n t l y  e n a bl e  an  " e l e c t " i nd i v i d u a l t o . 
i mp o s e  a me a n i ng f u l  p a t t e rn on  h i s  ex i s t e n ce . 
( 9 0 )  
McDa n i e l  c omment s  t h a t  " wh a t  N i cho l a s  i s  o n l y  
b e g i nn i ng t o  r e a l i ze a t  the e n d  o f  The Magu s i s  t h a t  h e  d o e s  
po s s e s s  a g u i d i ng s t r u c t u r e  t o  h e l p  h i m  cho o s e  a nd a c t " 
( 3 8 ) . She g o e s  on  t o  s a y  tha t b e f o r e  com i ng t o  Bou r an i t o  
p a r t i c i pa t e  i n  C o n c h i s ' s  g o d g ame , 
he wa s r i g i d ly f i xed i n  h i s  s e l f i sh pu r s u i t s a n d  
conv i n c e d  tha t he cou l d  n e v e r  be d i f f e r e n t  f r om 
wha t  h e  wa s .  But the 9 9d g ame a s s i s t s  N i ch o l a s 
t o  d eve l op a mo r a l  be i n g  c a p a b l e  o f  d omi n a t i ng 
the sha l l ow e g o t i s t he h a d  b e e n . ( 3 8 ) 
N i cho l a s  r e a l i z e s  th a t  he po s s e s s e s  n o  mo r e  t h a n a 
b e g i nn i ng o f  un d e r s t a n d i ng . At the nov e l ' s  e n d  h e  t e l l s  
Al i s on : 
" [ C onch i s ] s a i d  s ome th i n g t o  me o n e  d a y . About 
m a l e s  and f ema l e s . How we j u d g e  t h i n g s  a s  
o b j e c t s , a nd you j ud g e  them b y  the i r  
r e l a t i on sh i ps . Al l r i gh t . You ' ve a lw a y s  b e en 
a b l e t o  s e e th i s  . . wha t ever i t  i s  . 
be twe e n  u s . Jo i n i ng us . I h a ven ' t .  Tha t ' s  a l l  
I c a n  o f f e r  you . The po s s i b i l i ty th a t  I ' m 
be g i nn i n g  t o  s e e  i t . Tha t ' s  a l l . " ( 6 0 2 ) 
Tha t a cknowl e d g e d  be g i nn i ng , · b r ought a b o u t  by  
p a r t i c i p a t i on in  the mas que , coup l e d  w i th p o s i t i ve a c t i on s  
b a s e d  o n  t h e  r e a l i z a t i on tha t  he i s  " be g i nn i ng t o  s e e , " 
po i n t s  t o  t h e  g od g ame ' s  s uc c e s s .  N i ch o l a s  h a s  b e e n  g i ven 
the a b i l i t y  t o  un d e r s t a n d  wha t  f r e ed om i s - - th a t  i t  r u n s  
be tw e e n  i n d i vi du a l s  a n d  c a n , the r e f o r e , b e  o n l y  a r e l a t i ve 
f r e e d om . Accor d i ng t o  Ma d achy , " Fowl e s  s ug·g e s t s  t h a t i n  
o r d e r  t o  s u rv i ve , m a n  mus t  d e t e rm i n e t o  b e  f r e e  t o  cho o s e  
a n d  mus t choo s e  n o t  t o  h a rm other human be i ng s " ( 8 8 ) . 
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F r e e dom o f  cho i c e i nvo lve s m o r e  t h a n  m e r e l y  
choo s i ng t o  d o  s ome th i ng . Ma d a chy w r i t e s  t h a t t h e  ma s que 
l e a d s N i ch o l a s  " to a pos i t i o n  whe r e  he has c omp l e t e  f r e ed om 
t o  choo s e  t o  comm i t a n  a ct a n d  ha .s he a b i l i t y t o  choo s e  n o t  
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t o  c omm i t i t "  ( 8 4 ) . N i cho l a s  h a s  l e a r n e d  th i s  l e s s o n  a s  
we l l . H e  l e a r n e d  i t  i n  p a r t  f r om Leve r r i e r . Af t e r  s e e i ng 
Al i s on a l i ve i n  Athens , Ni cho l a s  r e t u rns t o  London , s t opp i n g 
br i e f l y  i n  I t a l y t o  s e e  Leve r r i e r . He a sk s  Leve r r i er about 
Conch i s ,  bu t i s  t o l d : " ' I mu s t  a s k  you o n c e  a g a i n  t o  
bel i eve t h a t I am s i l e n t  f o r  y o u r  s a ke a s  we l l  a s  m i ne " 
( 5 2 0 ) . N i cho l a s  then d o e s  the s ame f o r  the Ame r i c a n  J ohn 
Br i gg s , who i s  t a k i ng the s ame p o s i t i on on Phr a x o s  tha t 
Ni cho l a s  h a d . N i cho l a s  d e c i d e s  " no t  t o  s po i l  h i s 
expe r i e n c e " � ( 5 6 8 ) . N i cho l a s  s a y s  tha t a g a i n  he " wa s  
s t an d i ng w i t h the c a t  i n  my hand , una b l e  t o  b r i n g i �  d own " 
( 5 6 8 ) . 
The r ev� l a t i on f o l l ow i ng the d i s i nt oxi c a t i on i s  
probably the q u i n t e s s e nce o f  the f r e e dom o n e  h a s  i n  n o t  
c omm i t t i ng a n  a c t . N i cho l a s  s t a n d s  r e a d y  t o  s t r i k e 
L i ly/J u l i e /Dr . Maxwe l l  wi th the c a t - o • -n i n e - t a i l s . H e  
t h i n k s : 
I t r i e d t o  d e t e rmi n e  whe ther on c e  a g a i n  I wa s 
p r e c o n d i t i oned n o t  t o  d o  i t , by Conch i s ;  but I 
knew I h a d  a b s o l u t e  f r e e d om o f  cho i c e . I co u l d  
d o  i t  i f  I wan te d .  Th en s u d d en l y . 
I un d e r s t o o d  wh a t  I had m i s un d e r s t o o d . 
I w a s n o t  ho l d i n g a c a t  i n  my h a n d  i n  a n  
un d e r g r o un d  c i s t e r n . I wa s i n  a s un l i t  s qua r e  
a n d  i n  m y  hand s I he l d  a Ge rman s ubma ch i ne gun . 
An d my f r e e d om too wa s i n  n o t  s t r i k i n g , 
wha t eve r the c o s t . Wha t eve r they thought o f  me ; 
even tho ugh i t  wou l d  s e em ,  a s  they h a d  f o r e s e en , 
tha t  I w a s  f o r g i v i n g them , tha t I wa s 
i n do c t r i n a t e d ; the i r  dupe . Tha t e i gh t y  o t he r  
p a r t s· o f  m e  mu s t  d i e . ( 4 6 6 ) 
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The s t o r y  a b o u t  the s qu a r e  a n d  the s ubma ch i ne g u n , l i k e  the 
o th e r  s t o r i e s C o n ch i s  t e l l s  h i m , p a r a l l e l s  N i ch o l a s ' s  own 
l i f e a n d  the s i t u a t i on s  tha t Conch i s  br i ng s  about . 
N i cho l a s  h a s  l e a r n e d  about choo s i ng t o  d o  a n d  
choo s i n g  n o� t o  d o . Wh i l e  N i cho l a s  i s  wa i t i ng f o r  A l i s on 
to c ome t o  h i m , he t h i nks Conch i s a n d  h i s  f o l l owe r s  a r e  
s t i l l  wa t ch i ng them . A t  t h i s po i n t , a ng r y  a t  them a g a i n  
f o r  wha t they have d o n e , h e  s a ys : 
I w a nt e d  t o  show t hem - - i f  . they h a d  ey e s  p r e s en t  
t o  be shown , a n d  I cou l d  n eve r b e  s u r e  tha t they 
ha d n ' t - - tha t I cou l d  l i ve wi tho u t  a f f a i r e s ; and 
l e s s  c on s c i o u s l y  I wan t e d  to show my s e l f  the 
s ame t h i ng s . I a l s o  wa n t e d  t o  be a b l e t o  f a c e 
Al i s on w i th the knowl e d g e  tha t I h a d  b e e n  
f a i th f u l  t o  h e r , t hough I pa r t l y  wa n t e d  th i s  
k n ow l e d g e  a s  a . we a pon , a n  a d d e d  l a sh t o  the 
c a t - - i f  the ca t h a d  to be u s e d . ( 5 8 1 ) 
When Ni c h o l a s  a n d  Al i s on f i n a l l y m e e t  i n  R eg e n t ' s  P a r k , 
N i cho l a s  g i v e s  A l i s on h i s c o n d i t i on s  f o r  con t i n u i n g  the i r  
r e l a t i on s h i p : h e  wa l ks away ; she c a l l s  h i s n ame J h e  s t ops 
and t u r n s ; she c om e s  t o  h i m ; he con t i nu e s  wal k i n g ; she c om e s  
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a f t e r  h i m , t ak i ng h i s a rm ;  he s h a k e s  h i ms e l f  f r e e ; he s l a p s  
h e r ; he l e av e s  by o n e  g a t e , s h e  by a n o the r ; s h e  g o e s  t o  the 
wa i t i n g  r o om o f  P a d d i ng t o n  S t a t i on , c ommun i c a t i ng w i th no 
o n e . S a a r i  s p e cu l a t e s  t h a t N i ch o l a s  i s  d ev i s i ng a t e s t  i n  
wh i ch Al i s on m u s t  cho o s e  b e tw e e n  h im a n d  C on ch i s - - a  t e s t  
s im i l a r  t o  h i s  own i n  choo s i ng between b e c om i ng a u t h e n t i c  
a n d  r ema i n i ng u n a u th e n t i c  ( 6 9 ) . 
O n e  by o n e  the c o n d i t i on s  a r e  c a r r i e d o u t . As 
s oo n  a s  N i ch o l a s  s l ap s  A l i s o n , howeve r , the r e a l i za t i on 
h i t s h im : no o n e  i s  wa t ch i ng . He  th i nk s : 
An d s ud d e n l y  t h e  t r uth c ame t o  me , a s  we s t o o d  
t h e r e , t r embl i ng , s e a r ch i ng , a t  o u r  p o i n t  o f  
f u l c r um . The r e  we r e  n o  wa t c h i ng e y e s . The 
w i n d ow s  we r e  a s  b l ank as they l o ok e d . The 
the a t r e  w a s emp ty . I t  w a s  n o t  a t he a t r e . The y 
h a d t o l d  h e r  i t  w a s  a the a t r e , a n d  s h e  h a d 
b e l i e v e d  t hem , a n d  I h a d  be l i eved h e r . T o  b r i ng 
u s  t o  t h i s - - n o t f o r  them s e lve s , b u t  f o r  u s . 
( 6 0 4 ) 
Scho l e s  d e s c r i be s  N i cho l a s ' s  new f r ee d om : 
Th i s  f r e ed om ,  the t rue f r e e d om whi ch N i ch o l a s  
h a s f i n a l l y f o un d  n o t  i n  d r opp i ng a g i r l b u t  i n  
ke e p i ng o n e , a l s o  i nvolves  h i s  f i na l  a cc e p t a nc e  
o f  a un i ve r s e  i n  wh i ch n o  on e i s  wa t ch i ng h i s  
g e s t ur e s  a n d  k e ep i ng s c o r e . The g o d ga me i s  
ove r . C o n ch i s  i s  n o t  the r e . H i s own c o n s c i en c e  
a n d  h i s own c o n s c i ou s n e s s  a r e  h i s o n l y  j ud g e s . 
( 1 0 )  
N i cho l a s  ha s m a d e  i t  through h i s  i n s t r u c t i o n . 
Af t e r  be i n g r e l e a s e d  a t  Mon emv a s i a , he s a y s : " The 
a l l - i mp o r t a n t  was t ha t  I h a d  s ur v i ve d , I had c o m e  thr ough " 
( 4 8 1 ) .  H e  n ow po s s e s s e s  the knowl e d g e  n e c e s s a r y  t o  d e f i n e 
a n d  u t i l i z e h i s  f r e ed om .  At the nove l ' s  e n d , N i ch o l a s  i s  
a t  a beg i nn i ng - -he be g i ns t o  s e e  how the g o d g ame wa s 
p l a y e d  f or h i s b e n e f i t . W i th th i s  i n s i ght , we  c a n  a s s ume 
tha t h e  a p p l i e s  i t  i n  h i s r e l a t i on s h i p w i th A l i s o n . As 
Love d a y  p o i n t s  o u t : 
[ W ] h i l e  we  a r e  n o t  t o l d  i n  s o  many wo r d s  tha t 
N i ck a n d  A l i s o n  l e ave the nove l t o g e the r , we a r e  
g i ve n  a p r e t ty he f ty po i n t e r  i n  tha t  d i r e c t i on 
( pr ov i d e d  t h a t  i s , tha t we  c a n  r e a d  L a t i n ) .  
( 1 3 4 ) 
Love d a y  r e f e r s  t o  t h e  two e n d i ng l i n e s , wh i ch t r a n s l a t e : 
Tomo r r o w  l e t  one  who ha s n ev e r  l ov e d , l ove . 
One who h a s  l oved , l e t  h i m  l ove t omo r r ow . 
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CONCLUS I ON 
The Magu s , o n e  o f  J ohn Fowl e s ' s  mo s t  p e r p l e x i n g  
nove l s , e n d s n o t  w i th a d e f i n i t i ve , " ne a t l y - t i e d "  
r e s o l u t i on wh i ch empha t i c a l l y s t a t e s  tha t the g r e a t  t r uth 
wh i ch N i cho l a s  d i s c ove r s  w i l l  be i mmed i a t e l y  p u t  to  u s e . 
R a th e r  the n ove l p o i n t s  o u t  tha t a g r e a t  t r uth i s  
p e r c e i ve d  a nd i t s e f f ec t s  c o n s t i t u t e  the b egi nnigg o f  
und e r s t a n d i ng a n d  t h e  begi nn i ng o f  the i mp l emen t a t i on o f  
tha t und e r s t a n d i ng . N i cho l a s  mu s t  t a k e  wha t  h e  n o w  knows 
about h i ms e l f  and use i t .  As Wo l f e wr i t e s : 
Now whe r e a s  a l l  knowl e d g e  comes f r om 
s e l f -knowl e d g e , the g o a l o f  both f r e e d om a n d  
s e l f -know l e d g e  i s  i n t e g r at i on . M a n  i s  a s oc i a l  
c r e a tur e , a n d  s o  l ong a s  h e  d e t a che s h i ms e l f  
f r om o the r peop l e h i s p er c ep t i on s  r u n  t o  wa s t e . 
However u r g e n t  our r eve l a t i on s , they n e e d  
s h a r i ng . The y have t o  p r e p a r e  u s  f o r  
c omm i tme n t  t o  s ometh i ng · o u t s i d e o u r s e lv e s . ( 2 6 )  
At the s t a r t  o f  the n ove l , N i cho l a s  i s  " bl i nd " t o  the 
mo t i v a t i on s  f o r  h i s  a c t i on s  and t o  the p r o p e r  me t h o d  f o r  
e s t a b l i s h i ng m e a n i ng f u l  r e l a t i on s h i p s w i th p e o p l e ;  b y  t h e  
end he beg i n s  t o  " s e e "  t h e  l e s s on s  he ha s s o _ p a i n f u l l y  
e n du r e d  a s  n e c e s s a r y  t o  coun t e r a c t  h i s s e l f -c e n t e r e d  
a t t i t u d e s . 
Ma d a chy wr i t e s  tha t N i cho l a s , a t  f i r s t , a pp e a r s  to  
be " me r e l y  a s te r e o t y p e d  examp l e  o f  a mod e r n  y o u ng man : . 
r e s t l e s s , a l i en a t e d , cyn i c a l . "  Upon exam i n i ng h i m  c l o s e r , 
Ma d a chy s ay s , Ur f e  i s  f ound to be " an Everyman . . a 
symb o l  n o t  o n l y  o f  mod e r n  man but o f  c o n t empo r a r y  l i f e and  
i t s  v a l u e s " t hr o u g h  whom Fow l e s  i l l u s t r a t e s  the 
co n t emp o r a r y  wor l d  and how man mu s t  " r e - e s t a bl i s h h i s  
human i ty "  ( 6 2 ) . O l s h e n  c ommen t s  tha t The M agus 
" c oncen t r a t e s  o n  the pos s i b i l i t i e s , n o t  the l i m i t a t i ons , 
o f  human n a t u r e " ( 3 3 ) . 
N i cho l a s , a s  S cho l e s  po i n t s  o u t , i s  b o th the 
novel ' s  p r o t a g on i s t  a n d  n a r r a tor . S cho l e s  wr i t e s : 
As  n a r r a t o r  he  i s  no l on g e r  con f us e d ; i n  f a c t he 
can p r e s e n t  h i s  l i f e to u s  f i c t i on a l l y , as a 
me a n i n g f u l m e t a pho r , p r e c i s e l y  b e ca u s e  h e  h a s  
l e a rn e d  t h e  d i f f e r en c e  between f i c t i on a n d  
ex i s t e n c e . But a s  a cha r a c t e r  N i cho l a s  s t a r t s 
i n  con f u s i on , a n d  the n a r r a t i ve i s  the s t o r y o f  
h i s e d u c a t i on .  ( 4 )  
N i cho l a s  n o  l on g e r  n e e d s  t o  p r e s e n t  h i s  l i f e t o  o t h e r s  a s  
f i ct i on ;  h e  c a n  emb r a c e  r e a l i t y ,  r a th e r  t h a n  h o l d  i t  a w a y , 
f o r  now he  r e a l i z e s  wha t · c on s t i t u t e s  re a l i t y . B e r e t s  s e e s  
the n e e d  f o r  N i ch o l a s  t o  " a cc omp l i s h . a t r a n s i t i on 
f r om the w o r l d  o f  my th t o  a wor l d  o f  r e a l i t y w i t h o u t  
s a cr i f i c i n g  the p e r s on a l awa r ene s s  he h a s  a t t a i n e d  i n  h i s  
s e a rch f o r  h im s e l f "  ( 9 5 ) . 
N i ch o l a s  i s  n ow i n  a po s i t i on s i m i l a r  t o  
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C onch i s ' s ,  tha t i s , o f  a m a g u s . Conch i s t e l l s  N i c h o l a s  
f o l l ow i ng t h e  d i s i n t ox i ca t i on : " ' I come t o  t e l l  y o u  tha t 
y o u  a r e  now e l e c t . . You h a ve no cho i c e ' "  { 4 7 9 ) . As 
B e r e t s  wr i t e s : 
I t  i s  s ug g e s t e d  a t  the end o f  The Magu_§ th a t  
N i chol a s  ha s a t t a i ne d  tha t i n t e rmed i a ry p o s i t i o n 
b e t w e e n  God a n d  the common men tha t a l l ow s  h im 
t o  b e c ome c r e a t o r  o f  h i s  own p s y cho l og i c a l  
un i ve r s e . ( 9 6 )  
N i cho l a s  un d e r s t a n d s  wha t  f r e edom i s  a n d  h ow i t  i s  
o b t a i ne d ; he und e r s t a n d s  the commandme n t  Thou S h a l� Not  
C omm i t P a i n ; he i s  p r e p a r e d  t o  make h i s n e w - f o u n d  
r e spons i b i l i ty t owa r d s  o t he r s  s ome th i ng tha t h e  mu s t  
choo s e  eve r y  d a y . 
" So t h e  n ov e l  e n d s , "  wr i t e s  Ber e t s , " w i th a 
con f i rma t i on o f  l ov e  a n d  the n e ce s s a r y  i n t e r r e l a t i on s hi p 
o f  pe o p l e  who s o ught thr ough the i r  expe r i e n c e s  t o  d i s c over 
th i s  i n t e r d e p e n d e n c e  of  human behav i o r " ( 9 7 ) . D e s p i t e 
d i s s e n t i n g v i ewpo i n t s , The Magu s d o e s  e s t a b l i s h a m e t h o d  
f o r  br i ng i ng N i ch o l a s  Ur f e  a n d  r e a d e r s  o f  the n o ve l t o  
a beg i nn i ng o f  the und e rs t a n d i ng n e �e s s a r y  t o  b e come and 
r ema i n  a u th e n t i c . 
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The f i n a l  p a s s a g e  i n  The Ar i s t o s  exp a n d s o n  the 
book ' s  t i t l e  ( wh i ch means the b e s t  for a g i ven s i t u a t i on ) , 
a n d  a p p l i e s  t o  mod e r n  man a n d  h i s  wor l d : a l l  s i t u a t i on s . we 
encoun t e r  s h o u l d  be g u i d e d  by the p r i nc i pl e s f o� nd i n  The 
Ar i s t e s  s o  t h a t  w e  may harmon i o u s l y  coexi s t  w i t h  o u r  
f e l l ow m a n . I t  a l s o  s e ems to apply t o  The Magu s : j u s t  a s  
t h e  who l e  o f  man ' s  a c t i o ns a r e  t o  be s o  g u i d e d , e a ch 
i nd i v i du a l  eve n t - - o r s e r i e s o f  r e l a t e d  eve nt s a s  i n  
N i ch o l a s ' s  c a s e - -mu s t  s i m i l a r l y  b e  g u i d e d . Tha t f i n a l  
p a s s a g e  s t a t e s : 
T o  a c c e p t  one ' s  l i m i t e d  f r e e d om , t o  a c c e p t  one ' s  
i s o l a t i on , t o  a c c e p t  t h i s r e spons i b i l i t y ,  t o  
l e a r n  o n e ' s  p a r t i � u l a r  power s ,  and t h e n  w i th 
them t o  h uman i z e the who l e : tha t i s  the b e s t  
f o r  th i s  s i t u a t i on . ( 2 1 4 )  
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